























‘TOP FLIGHT SCHOOLS 
PREFER WEL 


The Percussion Ensemble shown 
above of the University of Illinois 
is one of the most amezing and 
dynamic groups ever assembled 
in the history of music. Conceived 
and directed by the eminent per- 
cussion authority, Mr. Paul Price, 
it performs rare percussion com- 
positions regularly in the concert 
halls of the University of Illinois 
and throughout the nation. 


Right: Mr. Paul Price examines 
his W.F.L. 542” x 13” con- 
cert drum used in this en- 
semble. 


Paul Price has made the study and direction of 
Percussion Music his life’s work. Originally from 
Fitchburg, Mass., he is the FIRST FULL TIME 
percussion instructor ever placed on the staff at 
University of Illinois School of Music. He gives 
private lessons as well as clinics and conducts all 
rehearsals of the percussion ensemble. His text- 
books, compositions, and articles are widely read 
and respected by musicians everywhere. 


YES: Send me your latest W.F.L. drum catalog! 
BID: ~xc.iconiintonnsivcthtnapenhsueliaaiiilaleedelenbamieien 

Address 

City .. eae ROS r nom State 


WIFE Drum Co. 


1728 N. Damen Ave., Chicago 47, Ill. 
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We of W.F.L. Drum Co. salute the University of 
Illinois and Mr. Paul Price in working towards the 
goal of better understanding and knowledge of 
percussion. We take pride that W.F.L. equipment 
is used in this outstanding Percussion Ensemble 
as well as the University of Illinois Bands and Uni- 


versity of Ilinois School of music. 
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ASSOCIATION 


Ed Hatchett, President, 567 North Mc- - 


illough, San Benito, Texas. 

Robert E. Fielder, Immediate Past 
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James R. Murphy, Band. Chairman, 

Ft. Brown, Brownsville, Texas. 

G. Lewis Doll, Orchestra Chairman, 
|:1 Lavaca, San Antonio. 

Charles Nelson, Vocal Chairman, 1909 
Funnels, Harlingen, Texas. 

Charlotte DuBois, Elementary Chair- 
nan, 1401 Hartford Road, Austin, Texas. 

Dr. T. Smith McCorkle, College Div- 
ision Chairman, T.C.U., Ft. Worth. 

D. O. Wiley, Executive Secretary, 
P.O. Box 3038, Ellwood Station, Lub- 
bock, Texas. 


TEXAS MUSIC TEACHERS 
ASSOCIATION 


Dr. Roy J. Johnson, President, 2405 
Bridle Path, Austin, Texas. 

Dr. T. Smith McCorkle, 1st Vice- 
President, Texas Christian University, 
Fort Worth, Texas. 

Miss Rachel Kent, 2nd Vice-President, 
2310 Calder, Beaumont, Texas. 

Fred R. Bigelow, Secretary-Treasurer, 

803 West Main, Temple, Texas. 

Ruby Kate Lawrence, Permanent Ex. 
Sec.-Treas., Em., 5945 Palo Pinto, Dallas, 
Texas. 


TEXAS BANDMASTERS’ 
ASSOCIATION 


Irving Dreibrodt, President, Bracken- 
ridge High School, San Antonio, Texas. 

Phil Busche, list Vice-President, 542 
West Olmos, San Antonio, Texas. 

Arnold Baca, Second Vice-President, 
Woodland Acres Junior High School, 
Galene Park, Texas. 

Bill Dean, Sec.-Treas., Senior High 
School, Odessa, Texas. 

Pat Patterson, Sgt.-at-Arms, High 
School, Sweetwater, Texas. 


AMERICAN STRING TEACHERS 
ASSOCIATION (TEXAS UNIT) 
Albert Gillis, President, University of 
Texas, Music Dept. 

G. Lewis Doll, Vice-President, San 
Antonio Public Schools. 

Mrs. Winifred Gunn, Secretary, Abi- 
lene Public Schools. 

Jane LeFevre, Treasurer, Abilene 
Public Schools. 

Eric Sorantin, Historian, Conductor 
San Angelo Symphony. 

Executive Committee: Marjorie Kell- 
er, Chairman, Dallas Public Schools; Jo- 
seph Kirschbaum, Tyler Junior College, 
Music Chairman; G. Lewis Doll, San An- 
tonio Public Schools, Dir. of Music Ed. 
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From The Editor's Desk... 


With this issue, we are starting a new school year, and, we hope with renew d 
vision and enthusiasm that will carry all of us through the year in the many fiel s 
of music in which we are engaged. 

Many of you fine high school music students will be starting to college 
September. We cannot urge too strongly that you associate yourselves with t 
many fine musical organizations that cur colleges and universities afford. Al 
that you continue to contribute your talents and abilities to the betterment 
the organizations in the college of your choicz, and thus continue to further t 
fine art of music that has thus far meant so much to you, and will continue to 
worth even more to you as you learn more and more of the great literature 
music that has been accumulating through the centuries. 

Let us be frank with you embryo college and university students. There 
a dire shortage of talented music teachers for the schools and the studios. \W 
not consider music as a profession? And let us gently remind you that right he 
in Texas we have some of the finest music schools and departments to be fou 
anywhere, schools with capable and experienced teachers that are interes 
ed in your welfare both as an individual and as a future teacher and perform: 
And the great Southwest has many of the most active school and studio mus 
programs to be found anywhere, programs that are not excelled anywhere in tl 
nation. Many of the great music schools in this area are listed in the pages 
this Magazine. 


% % 


You are all probably a long way ahead of us on the following statement, b 
to us, the most enlightening part of any magazine is the advertising, and this 
particularly true of a music magazine, this one included. Here you find th 
newest in music of all kinds, the finest in instruments of all kinds, and listings o! 
the finest schools and studios. We are proud of our studio listings in the Profe 
sional Directory; also of our college and university listings. We are particular!) 
proud of our listings from the music industry. We have no advertising exc-pt 
from music companies ard related industries: of the highest integrity. It is th: 
industry that makes a magazine such as this possible. Patronize your advertis™ 
We cannot urge this too strongly. Ard let them know where vou saw thoir ads 
They are all sincerely interested in serving you in any canacity they can. Let them 
know that you appreciate them! 


% * % * 


We shall soon have an Editorial Board that consists of a cross-section o! 
Music Teachers and Music Educators. That Board will be announced in the 
October issue of the Magazine. We hone that through this Board, we will be able 


to make our Magazine even more representative of all phases of music life in the 


great Southwest than we have been able to do heretofore. All of this Board will 
be men of great reputation and integrity who have an interest in the music program 
in our area as a whole. 


OFFICIAL NOTICES 


To Texas Music Educators Associa- 
tion and Texas Music Teachers Asso- 
ciation: 


not fail us on this, for the service we 
are able to give to the Texas Musi 
Teachers Association will depend large 
ly on our ability to contact the rig! 


‘ 2 qj ce is \ Ags: zine is "fe noe » ° e 
On another page of this Maga officer or officers of the Association. 


the official notice of Regional Meet- 
ings of the Texas Music Educators As- 
sociation. At these meetings you are 
to elect a Chairman, a Vice-Chairman, 
and a Secretary-Treasurer. You are 
to send these names to your Executive 
Secretary immediately upon election of 
the officers. 


In this Magazine, you will find 
card which you can fill out to join the 
association of your choice, either th 
Texas Musie Educators Association o 
the Texas Music Teachers Association 
The membership year runs from Sep 
tember 1 to August 31. Therefore, yo 
should send this card in to the prope 
person as soon after September 1 a 
possible, together with your dues. 


To the many Associations that make 
up the Texas Music Teachers Associa- 
tion, we would like to have the names 
and addresses of your Association of- 
ficers as soon as possible. Please do 
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iEW FEATURE 


MUSIGRAMS 


by Joan Griffin 





} ORIZONTAL 


7. An instrumental composition, hardly dis- 
tinguishable from the chaconne, with a 
ground bass, in triple time, and always in 
minor. 

8. A keyboard instrument which was one 
of the immediate predecessors of the 
piano, but is still being manufactured and 
played. 

10. A brilliant, showy passage, introduced 
just before the close of a movement, de- 
signed to give the solo performer an op- 
portunity toe display his virtuosity. 

il. An interval one semitone greater than 

perfect or major. 

A piano-player 

A term used in the fugue when the sub- 

ject and answer are introduced in such 

close succession that they overlap and 
crowd each other. 

18. The science of sound. 

19. A sign used in music to indicate a pause 
or hold. 

»”. A public performance of musical compo- 
sitions. 

21. A tragic opera by Richard Strauss, the 
plot of which unfolds a daughter’s ven- 
geance for her father’s death against her 
mother and her mother’s paramour. 

25. A Polish national dance in triple time 
and moderate tempo with emphasis on 
one of the unaccented parts of the bar, 
greatly idealized by Chopin. 

26. The deepest pitched female voice. 

27. Famed French composer of graceful and 
polished ballet scores including the ever- 
popular “Syivia’’. Leo lived 1836-1891. 

32. A moderately slow tempo. Frequently 
used to identify the slow movement of 
a symphony or sonata. 

33. Prolific German composer of modern mu- 
sic in many forms born in 1895. When 
his works came under political ban in 
Germany he settled in the U.S. and now 
heads the Music Dept. of Yale Univ. 

34. A solemn Mass sung in memory of the 
dead. 

35. Aristecratic German lyric poet-musician 
of the 12th and 13th centuries. Rivairy 
between these troubadours resulted in 
contests such as the one immortalized by 
Wagner's opera “Tannhauser’’. 

36. One of the very slowest tempos used in 
rendering music. 


VERTICAL 

1. Musical term for rapidly. 

2. A “musical joke’’, introduced by Bee- 
thoven to replace the minuet in the third 
(sometimes second) movement of the so- 
nata or symphony, usually in three-four 
time. 

3. Contemporary French composer of nu- 
merous and varied works. This pioneer 
in the use of jazz in serious music was a 
member of the former modernist group 
of “Les Six.’’ 

4. Austrian peasants’ dance. 

5. An opera in two acts by Ludwig van 

Beethoven. 
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To compose or arrange music for an or- 
chestra. 

Modern French composer and founder of 
impressionism who made extensive use 
of the whole tone scale. Among his great 
masterpieces we find his music drama 
“Pelleas et Melisande’’. 


One of the most outstanding contempo- 
rary conductors in the United States who 
was born in England of Polish parents 
and is famed for his symphonic trans- 
criptions of the works of Bach. 


A portable free reed instrument, played 
by means of keys, whose tone is produced 
by bellows. 


Composer of “The Good Humored La- 
dies’’ and known as the father of modern 
piano-playing due to his development of 
keyboard style and technique such as 
the use of crossing of the hands. 


German composer of spectacular and pop- 
ular operas who won tremendous success 


29. 


30. 








with “L’Africaine”’. Giacomo lived 1791- 
1864. 


Conductor and musical director of the Los 
Angeles Philharmonic Symphony Orches- 
tra since 1943. 

The transposing wind instrument which 
is the principal soprano of the brass choir 
in the orchestra. 

The large bowl-shaped percussion instru- 
ments in the orchestra which can be 
tuned to definite pitches called for by 
the musical score. 


A name famous for being the surname of 
“The Father of the Waltz’ and the 
“Waltz King’’. 
The first name of a Norwegian soprano 
and the last name of an American so- 
prano — both renowned opera stars. 
Mendelssohn’s Symphony No. 4 in A 
Major, Op. 90. 
The melody which is repeated at the end 
of each stanza of a song. 

(See page 12 For Solution) 
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Instructor 
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Assoc. Professor 
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Instructor 
Piano-Theory 


HOWARD 


PAYNE 


Brownwood, Texas 


DIVISION OF FINE ARTS 


THOS. H. GREER, M M 
Assist. Professor 
Violin-Orchestra 
Graduate Studies 

WILLIAM HARGRAVE, Mus. D 
Artist Professor 
Voice-Opera Production 

H. GRADY HARLAN, Ph. D 
Chairman-Professor 
Voice-Graduate Studies 
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Assoc. Professor 
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CHARLES M. SEGO, B M 
Instructor 
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Professor 
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Address: H. Grady Harlan, Chairman 
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Piano-Theory 
Graduate Studies 

COLEMAN L. YOUNG, B § 
Instructor 
Voice-Theory 








PTEMBER, 1955 


SOUTHWESTERN MUSICIAN — TEXAS MUSIC EDUCATOR 












































—— ee 


Page 4 


RECOGNIZED y) BY PUBLICATIONS 





These important publications have been, for many years, 
veritable encyclopedias for the clarinetist and saxophonist. 
Every instrumentalist's library should include these books. 





\ 





THE CLARINET EMBOUCHURE 


Contents: THE CLARINETIST * THE EMBOUCHURE * THE 
FRENCH METHOD + THE AMERICAN METHOD °* THE 
AMERICAN METHOD REFINED + THE GERMAN METHOD 
* THE GERMAN METHOD REFINED + THE RESULTS OF 
THE GERMAN METHOD + HOW TO LEARN THE GERMAN 
METHOD. 

Price $1.50 


THE CLARINET AND ITS CARE 


This book is dedicated to the many clarinetists who are 
struggling along day after day endeavoring to master the 
instrument, but whose advancement is held in check by 
the fact that the clarinet is out of repair, imperfect or 
otherwise not in perfect playing condition. 


Price $1.50 
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REED KNOWLEDGE 


Contents: KIND OF REEDS * HOW TO JUDGE REEDS »* 
THE BRAND + THE GRAIN + THE CUT «+ THE TIP > 
REFINING THE REED + THE LIGATURE * HOW TO TEST 
* TRIMMING + REED TOO WEAK «+ THE WEAK REED 
REMEDY + REED TOO STRONG «+ REMEDY FOR STIFF 
REED * CONSTANT ATTENTION «+ THE IMPRINT + THE 
TIP OF THE REED + THE SIDES OF THE REED. 


Price $1.50 





THE SAXOPHONE EMBOUCHURE 


Contents: CLARINET vs. SAXOPHONE + THE LIP-OVER- 
TEETH EMBOUCHURE + EXAMINATION OF LIP-OVER- 
TEETH FORMATION «+ THE TEETH * CORRECT SAXO- 
PHONE EMBOUCHURE + THE INNER MEMBRANE « INNER 
EDGE OR LIP-STRING + ATTACK «+ BREATH REQUIRE- 
MENTS + BREATH PACK «+ RELAXATION + THE OVAL 
i FORMATION * THE MOUTHPIECE * THE REED « FINGER- 
ING + PRACTICE. 
Price $1.50 


THE CORNET 


Contents: HISTORICAL + MATERIAL, MODEL AND BORE 
* TONE; HOW PRODUCED + VALVES, THEIR LIMITA- 
TIONS *+ HOW TO OVERCOME VALVE LIMITATIONS + 
HARMONICS + SOME INTERESTING EXPERIMENTS *+ 
BORE AND PROPORTIONS + MOUTHPIECES, SIZES AND 
EFFECTS * MUTES AND OTHER EFFECTS * METHOD 
OF PLAYING »* HOW AND WHAT TO PRACTICE + RE- 
QUIREMENTS OF A PROFESSIONAL CORNET PLAYER + 
CLOSING REMARKS. 








Price $1.50 
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Garretts Return 
To Texas Posts 


The Southwestern Musician-Te 
Music Educator for September deve 
its front cover to a former cditor 
his wife. 


ake 


The combined magazine a d 
its editors join other Texas and Sou 
western friends of Clyde Jay and Do 
thy Garrett in welcoming them back 
Texas after a year’s sojourn in Calif 
nia where they were on a special 
signment in Baptist Church Music wok. 


Editor of the Southwestern Musici in 
from 1934 to 1941, Garrett has served 
several state and regional music and 
educational organizations as officer and 
committeeman. He is a past president 
and life honorary member of the Texas 
Music Teachers Asscciation, past presi- 
dent of the Texas Baptist Church Mu- 
sic Convention, Texas Chairman of te 
National Association of Teachers of 
Singing, National President of Rho Al- 
pha Christian Fraternity, and activ 
member of the Texas Music Educators 
Association, Phi Delta Kappa and Phi 
Mu Alpha Sinfonia. 


Mrs. Garrett is a charter member of 
the National Guild of Piano Teachers 
and a leading adjudicator for that or- 
ganization, member of Delta Kappa 
Gamma, Rho Alpha, Texas Music 
Teachers Association and other educa- 
tional groups. 


Both were educated at Baylor Uni- 
versity, Chicago and Bush Conserva- 
tories in Chicago, Zoellner Conserva- 
tory and the University of Southern 
California in Los Angeles, and have 
attended a number of Master Classes 
in Chicago and New York. Both hold 
several degrees in their respective fields. 
Garrett has also edited VOICE Maga- 
zine, MUSIC OF THE WEST Magazine 
and is now publisher of ARTS IN RE- 


LIGION. 


The Garretts are being brought back 
to their native state specifically to head 
the Fine Arts Division of Decatur Bay 
tist College, Decatur, Texas, where an 
enlargement program is under wa\ 
Funds are being raised at present t 
erect a Fine Arts Building, Chapel, nev 
Library, Amphitheatre and other in 
provements at the 65 year old instit 
tion. 


The Garretts will also resume the 
part-time professional activities i 
Dallas where Dr. Garrett has served o 1 
the Board of the Southwestern Cor- 
servatory for many years. They wi |! 
live in Decatur. 


SEPTEMBER, 19.5 
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SLINGERLAND ris oMLY 


PEDAL TYMPANI 


PHILHARMONIC GRAND WITH A CLUTCH 


PEDAL TYMPANI spnaesesnaies 


POSITION 


a 


+ 
Alfred Friese, one 
of nations outstanding tym- vat it 
pani instructor and authorities. AP = NN 
Haskell Harr, 


3 Gene Krupa, World famous nationally famous percussion 
. drummer and tympanist. author, drummer, and tympanist. 
bi 


a few of the schools that are 
. aPs *) : proudly using SLINGERLAND TYMPANI 


A 
fi CY or. aty 
Myron Collins University High School . 


Starlight Opera Oxford, Miss 
San Diego, California Mr. Robert Work, Director 


my El sass 


West Tallahalichie High Clinton High School ae ee 
Webb, Miss Clinton, Tenn Moss Point, Miss. 
Donald Babcock, Director Jack Domeron, Band Director ek 


° - — . . 
Weaver High School Lake View High School , ’ aN 
Hartford, Conn Chicago, Illinois 
Mr. William Green, Director Captain Walsh, Band Director 
SEND TODAY FOR NEW 1955 5 
elt) Miele} Re) lima vs Veelce : x - , 


ss «= { , Fe 
PLEASE MAIL ME LATEST BANDMASTER CATALOG ~ = 


Washington High School Sage Freda Wallace, Tympanist Louisville High School 
Name ; Washington, North Carolina Mr. R. W. Work, Band Director ern Miss. 
Pe ee eae ae Mr. Howard S. Wortley, Director Oxford, Miss. H. 0. Ware, Director 


SLINGERLAND DRUM co. 


1325 Belden Avenue ° Chicago 14, Illinois 
WORLD’S LARGEST MANUFACTURER OF 
DRUMS AND TYMPANI 


Mail to SLINGERLAND DRUM CO. 
1323 Belden Ave. @ Chicago 14, il. 
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MUSIC CAREERS 


Piano — Voice — Instrumental 
Public School Music — Church Music 
Opera — Radio — Television 
Bachelor and Master Degrees 





ST. LOUIS INSTITUTE of MUSIC 4 


John Philip Blake, Jr., 


7803 Bonhomme Avenue—St. Louis 5, Mo. 


A non-profit educationa! institution of higher learning. 
Approved for non-immigrant foreign students and for all veterans. 
Institutional Member National Association of Schools of Music 





President 











Incarnate Word College Music Department 


Offers Specialized Training in Voice, Instruments, Piano, Theory 
and Preparation for a Professional Career. 


ARTIST TEACHERS 
Miss Volina Powers, Voice Dr. Eric Sorantin, Violin 
ADDRESS INQUIRIES TO REGISTRAR SAN ANTONIO 3, TEXAS 








TEXAS WESLEYAN COLLEGE 


Fort Worth, Texas 
Member of the National Association of Schools of Music 
Member Texas Association of Music Schools 


DONALD W. BELLAH, B.M., M.M., 
Chairman Division of Fine Arts 








UNIVERSITY OF HOUSTON 
MUSIC DEPARTMENT 


Piano, Organ, Voice, Theory, and 
Orchestra and Band Instruments 
Degrees: B.M., B. Mus. Ed., M.M 
Distinguished Faculty Includes Members of the Houston Symphony 


For Details Write: Dr. Merrills Lewis, Music Dept. 
3801 Cullen Blvd., Houston, Texas 








FINE ARTS CONSERVATORY 
Institutional Member National Association Schools of Music 
and Texas Association of Music Schools 
Bachelor of Music degree with a major in Piano, Voice, Violin, Organ, and Music 
Education. Bachelor of Arts degree with a major in Applied Music. Lessons available 
in string and wind instruments, percussion instruments, Cello, Harp, Piano Normal, 
Piano Ensemble. 


For Further Information, Address Dr. Arthur Tyson, President, Belton, Texas 
DONALD SONNEDECKER, Ph.D., Director 








AUSTIN COLLEGE 


DEPARTMENT OF MUSIC 


A Christian Liberal Arts College, fully accredited, serving Texas and the Southwest 
for over a century. Music Major on the A.B. degree. Excellent training in the fields of 
Theory, Music History and Literature and the Applied subjects. Member of Texas Asso- 
ciation of Music Schools. 


Francis H. Mitchell, B.M., M.A., Chairman 
Sherman, Texas 
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Applied Music 
Credit Plan 


This is the time of year to arran 
for the adoption of the plan authoriz 
by the Texas Education Agency for t 
accrediting by the high sc choo Is of t 
state of study in ap- : 
plied music pursued 
with the privat 
teacher. 

The plan is not 
obligatory upon the 
local school, but by 
mutual agreement 
between local 
school systems and 
private teachers its 
acceptance and ad- 
ministration is authorized by the state 
authorities. 


WHITLOCK 


But not enough local school systems 
are taking advantage of The plan 
is especially useful and adaptable to 
the needs of the city of medium size or 
smaller. The South Plains section has 
been especially alert for years to th 
advantages of the plan, and it is prob 
ably more generally adopted there than 
in any other section of the state. A 
more generally dispersed adoption of 
the plan would lend it prestige and the 
appeal of popularity. 


The plan has been a project of the 
Texas Music Teachers Association for 
many years, wholly for the benefit of 
the private teacher, and it is hoped 
that the private teachers will pursue its 
adoption in their local situations in 
larger numbers. 


We are constantly asked when th: 
new TEA bulletin on high school musi: 
will be issued. All the material is as 
sembled, and we are assured by Dr. \ 
J. Kennedy, state consultant in musi: 
education, that it is now a_ printer: 
problem. It has been suggested by hin 
that it may be possible to incorporat 
the Applied Music material in a sep 
arate bulletin, presumably expeditin; 
its distribution. He does not yet hav 
authorization to do this, and still it i 
a printer’s problem. 


There could be no finer co-opera 
tion than Dr. Kennedy has given the 
committees of TMTA in this cause. The 
work is done at the top. Now greater 
awareness is needed at the local level. 

This committee wishes for all its cli 
ents a most successful and _ profitabl 
new season. 
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The 41st Convention of TMTA was 
success. At this writing, your Presi- 
‘nt has received more than seventy- 
ve letters of thanks from registrants, 
ith the prospect of many others during 
e coming months. In a very real 
conse, these testimo- 
rials bear evidence 
of the enjoyable as 
ell as profitable 
experiences of those 
who attended. 
Among the things 
most often mention- 
ed, were the timely 
topics for discus- 
sion and the over af 
abundance of excel- JOHNSON 
lent music. Some of the topics will be 
printed in the Southwestern Musician 
during the coming school year. 


An excellent local Committee with 
Mrs. Lois Oliver, our Convention Chair- 
man, maintained a smooth and function- 
ing convention. They were on the job 
every hour. The Registration Commit- 
tee headed by Mrs. Biggers, processed 
and simplified this chore to a brief and 
pleasant experience. The Reception 
Committee did an unusually fine job. 
Without revealing their identity, they 
moved among the visitors in a most un- 
obtrusive manner making people ac- 
quainted, and each occasion was an 
enjoyble one. 


During the past year I| visited most 
of our local associations and promised 
three or four unusual treats to those 
who attended the Convention. Among 
the first was the charming atmosphcre 
of the Driskill Hotel. The manage- 
ment went overboard to make us happy. 
[hey were constantly asking for op- 
portunities to further serve our needs 
ind desires. The food service was 
among the outstanding features of the 
ntire occasion. I have just learned 
that Miss Helen Corbitt who had charge 
ff the food service at the Driskill, has 
een employed by Neiman Marcus of 
Jallas. Our food and service was a 
lelight, thanks to her. 


The Convention began on a high note 
vith the unforgettable boat ride, din- 
ier and concert. The Young-McGaugh- 
y duo gave an outstanding perform- 
ince of violincello and piano combina- 
ion at its best. 


Mrs. Nina Overleese, our Program 
‘hairman, deserves much credit for an 
xcellent, if not over-planned program. 
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TMTA 4st Convention Is Success 


However, there were no complaints 
about too much music. One member 
remarked that she estimated we heard 
the equivalent of $25.00 worth of con- 
certs and recitals. It truly was an ar- 
ray of outstanding artistic performanc- 
es. Such names as Jack Guerry, Bomar 
Cramer and John Sinclair are only a 
few of those who performed. Mr. 
Charles McCullough, Student Affiliate 
Contest Winner from Dallas, gave a 
brilliant account of himself at the Fri- 
day luncheon. 

The lovely tea presented by Dr. and 
Mrs. Irl Allison was one of the most 
delightful occasions of the entire con- 
vention. Thankful acknowledgement is 
also due Dr. Allison for sponsoring the 
Guy Maier Workshop. 

The Friday evening banquet appeared 
to be among the most enjoyable for 
everyone. Our former President, Dr. 
Archie N. Jones, served as toastmaster 
with a never ending wit and humor. 
The banquet hall was filled to over- 
flowing with illustrious guests, includ- 
ing the Guest Speaker, Dr. Karl Kuer- 
steiner, President of Music Teachers 
National Association, who is Dean of 
Music at the Florida State University 
at Tallahassee. 

Our next Convention has been sche- 
duled at the Hilton Hotel in El Paso 
for next June 7, 8 and 9. The local 
Association is already working fever- 
ishly on plans to excel all previous 
conventions in hospitality and attract- 
ive programs. 





Southern Methodist 
University 
SCHOOL OF MUSIC 


Large distinguished faculty includes 
Gyorgy Sandor, internationally famous 
Artist-Teacher 


Unusual professional and teacher-training 
opportunities on undergraduate and 
graduate levels 


Address inquiries to 


Dr. Orville J. Borchers, Dean 
Dallas 5, Texas 














A DEPENDABLE 
PRODUCT—STYLED 
TO KEEP PACE WITH THE 
ADVANCING STANDARDS OF 
OUR NATION'S FINEST BANDS 


Our NEW Style Book 
No. 472 in Colors, avail- 
able without charge to 
BAND DIPECTORS 
SCHOOL ADMINISTRATORS 
PURCHASING COMMITTEES 


NATIONALLY RECOGNIZED AS AN 
AUTHORITY ON FINE DESIGNING, AND 
FOR SOUND MANUFACTURING PRACTICES. 


DeMoulin Bros. & Co. 


1065 8. 4th St. 
GREENVILLE, 4ILLINOTIS 























HartFoil 


40% Profit 
for your Band selling 
HartFoil 


The World's Finest and Most 
Distinctive Gift Wrap. 


SOLD ONLY BY 
SCHOOLS, CHURCHES AND 
ORGANIZATIONS. 


@ Packaged in Rolls 
@ Wrapped in Cellophane 


@ Twelve (12) extra large sheets 


in each Roll 
@ Each Roll 24” x 30” 
Assorted Colors and Patterns 


@ You invest no money, all ship- 


ments prepaid 


—WRITE- 


HARTCRAFT DIVISION 


Hartford City Paper 
Company 


HARTFORD CITY, INDIANA 
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EASY 


TO PLAY 


BAND FOLIO 
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Sales Agent for: Robbins 


Lee Feist. in ° MM 


799 Seventh Avenue °* 
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Notes Ou Eduiu Hughes 


Edwin Hughes, master teacher and 
Maker of Concert Pianists, was host to 
the Leschetizky Association of America, 
on March 27, at his beautiful east side 
New York home, 117 East 9th Street, 
when one of his artist students, Carolyn 
Powell, played for the Association. 
Mr. Hughes studied for three years in 
Vienna with Leschetizky, becoming an 
assistant to this greatest of all piano 
teachers. 


Mr. Hughes lived in Europe for seven 
years, appearing there in the principal 
music centers, both in recital and as 
soloist with orchestra. He has been 
soloist in America with the New York 
Philharmonic on its regular subscrip- 
tion series in Carnegie Hall, with the 
Havana Philharmonic in Cuba, the 
Kansas City Philharmonic, and other 
orchestras, and has played many New 
York Town Hall recitals and made nu- 
merous tours of America. 


Mr. Hughes has held master classes 
and given lectures at many of the most 
important educational institutions, in- 
cluding the Universities of Minnesota, 
Virginia, South Carolina, New York 
University, Susquehanna University, 
North Carolina University Woman’s 
College, ete. 


He was president, for two terms, of 
the Music Teachers’ National Associa- 
tion, and for six years editor-in-chief 
of piano music for G. Schirmer; his 
editions include a large number of the 
most important compositions in the Lit- 
erature, marking in many cases the first 
publication of these works in America. 
Mr. Hughes’ “Master Series for the 
Young,” a collection of original com- 
positions by the great masters, is ex- 
tensively used in all sections of the U.S. 
and in foreign countries. What bud- 
ding young pianist has not owned a 
copy of the popular “Bach-Hughes”? 


Mr. Hughes’ master classes have in- 
cluded many of the important names 
among young pianists of the day, among 
them Alton Jones and Sacha Gorod- 
nitzky, both of whom are members of 
the Juilliard School of Music faculty; 
John Crouth, principal piano teacher 
on the Vassar College Faculty; Solor 
Robinson and Bianca del Vecchio of 
the Smith College; Dr. Hugh William- 
son, Director of Music at the University 
of South Fred Parker, 
Director of Music at Columbia College, 


Carolina; Dr. 
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EDWIN HUGHES 


Colugnbia, $.C.; Dr. Wilgus Eberly, Di- 
rector of Music, Texas State College for 
Women; Dr. Walter Roberts, Directo: 
of Music at the South Carolina College 
for Women. Also, Ronald Hodges, who 
won the $1,000 Radio-Luxembour: 
prize in competition with young pianists 
from all over the world in 195], and 
Eugenia Snow, who received a three 
year contract with N.C.A.C. in 
1952. Students of Mr. Hughes are now 
members of the faculties of Eastman, 
Curtis, and Peabody Schools of Music. 
Summing up, Hughes’ pupils are now 
teaching in over 100 schools, colleges, 
and universities in the U. S. His sum- 
mer master classes are held each year 
in New York City and at the Universit 
of South Carolina. 


Mr. Hughes has been president of the 
Bohemians, the World’s mest celebrat- 
ed musician’s club, since 1942. Mem- 
bers of the Bohemians include many 
of the most famous names in the field 
of music, among them Dimitri Mitr: 
poulos, Leopold Stokowski, Fritz Rein 
er, Fritz Kreisler, Arturo Toscanini 
Robert Russell Bennett. Robert Cass: 
desous, Heitor Villa Lobos, Benn 
Meiseiwitsch, and Ruggiero Ricci. Past 
members included Paderewski, Racl 
maninoff, Walter Damrosch, Georg 
Gershwin, and Victor Herbert. 


Mr. Hughes and his talented wif 
Jewell Bethany Hughes, were the firs 
pianists evcr to present a two-piano pri 
gram in the White House! Mrs. Hugh« 
is a graduate of Texas Woman’s Col 
lege in Ft. Worth, and Mr. Hughes hel 
master classes for two summers at th 
Ft. Worth Conservatory. This gifte 
couple have many friends among th 
musical greats. 
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he President's Column... 


| RELUDE 

This can be the best year you have 
eer had, the best year TMEA has ever 
had. Many more thousands of your 
fellow teachers and administrators, as 
well as the commu- 
nity, can know of 
the importance of 
our music program 
to the school and to 
the community — it 
is up to you. 
THEME I 

Better public re- 
lations. If we can 
sell our music pro- 
gram to the stu- 
dents, fellow teachers, administrators 
and the community, then almost every- 
thing could be accomplished. I have 
appointed a public relations commit- 
tee consisting of Floyd Graham as 
chairman, V. J. Kennedy, F. W. Savage, 
Jack Mahan and your executive board. 
Their duties consist of research, plan- 
ning, coordinating, administering and 
producing a public relations program 
for TMEA. You will hear from this 
group; they will work through you; 
nothing can be done without your help. 
THEME Il 

A better magazine. In order to make 
our magazine a more professional and 
more informative journal and to relieve 
our managing editor of some of the 
tremendous amount of work involved, 
I have appointed an editorial board 
along with the president of TMTA 
which group shares our magazine — 
Archie N. Jones, chairman, Donald 
Johnson, Travis Shelton, Robert Field- 
er, and Edna Marie Jones. These peo- 
ple represent both TMTA and TMEA 
and their various divisions. More in- 
formation later. 

VARIATIONS 

TMEA Music Day at State Fair of 
texas will be Tuesday, October 11. 
"he theme is “This Is Your Music”. 
‘his is an excellent opportunity to show 

different segment of the public just 
what we are doing in the schools. Con- 
act your division chairman. 

Lilla Belle Pitts will be the conven- 
ion speaker. If you miss this, you will 
niss one of the most “down to earth” 
alks on problems which face each mu- 
sic educator and a number of sugges- 
ions to help solve each problem. Don’t 
niss it. 

Had a very profitable meeting with 
the executive secretary of Texas State 
Teachers Association, Charles Tenny- 
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ED HATCHETT 


son. We agreed that TMEA had much 
to offer the parent organization and 
that by joining forces we could speak 
more loudly in behalf of education in 
Texas. Attend the music section of 
your TSTA meetings and offer your 
servic’s, make the music section one 
of the best. 

Attended the state convention of the 
Texas Music Teachers Association and 
heard much discussion concerning the 
mutual benefit of cooperation of the 
private and school music teachers in the 
education of our music students. 

Our thanks and congratulations to 
the music selection groups and to the 
host school, the University of Texas, 
for a job well done. 

CADENZA (ad lib.) 

Every meeting has been filled with 
discussions and suggestions regarding 
contest playing rules and regulations. 
Get a new copy of the Constitution and 
Rules and read the first issue of the 
LEAGUER to see the results of the work 
of the newly appointed TMEA-UIL 
ADVISORY COMMITTEE. This group 
met in Austin this summer and tried in 
every way to carry out your wishes con- 
cerning rules. Your president acted as 
chairman, F. W. Savage represented 
UIL, A. J. Fassino and Joe Frank repre- 
sented bands, Kenneth Ragsdale and 
Durwood Howard represented orches- 
tras, while Herbert Teat and Robert 
Michener represented the choruses. If 
you have any suggestions, criticisms or 
praise, then please contact your repre- 
sentatives. 

CODA 

Your executive committee of the 
divisional chairman, secretary and pres- 
ident, have been busy this summer doing 
many things in your interest. Some of 
the accomplishments have been: secur- 
ing better quarters at the Convention 
which will be held in Dallas, February 
of 1956; planned Music Day at State 
Fair; established a headquarters room 
for the convention; worked with the 
various hotels to secure a uniform room 
rate and faster registration for rooms; 
established a public relations program; 
planned for closer working with 
TSTA and TMTA; secured clinicians 
and planned divisional meetings; con- 
sidered Texas as the meeting place for 
the Southwestern Division of MENC in 
1957; worked with UIL to improve 
what we have; worked to improve our 
magazine; and tried in every way to 
help you make the TMEA the best Music 


Educators Association in the world. 
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FOR THE 


SCHOOL 


BAND 


A SALUTE TO GROFE 


(QUARTO SIZE) 





Contents: ALICE BLUE, SOB SISTER, 
ON THE TRAIL, MARDI GRAS 
Composed by FERDE GROFE 
Arranged by PAUL YODER 


PRICE 
FULL BAND $ 8.00 
SYMPHONIC BAND 12.00 


COCOOOR AM AAA, 


FAN-FA-RADES 
For Band 


(QUICK STEP SIZE) 
Fanfares featured in the 20th Century-Fox 
Production “PRINCE VALIANT 


Composed by FRANZ WAXMAN 
Arranged by ERIK LEIDZEN 


PRICE 
FULL BAND $ 3.00 





TOY TOWN U.S.A. 


(OCTAVO SIZE) 
Composed and Arranged by FRANK VENTRE 


PRICE 


FULL BAND $3.00 
SYMPHONIC BAND 4.50 


FROOOO COICO OOOO AR IOOO 


HORNBLOWERS SERENADE 


(OCTAVO SIZE) 


Composed by FRANK CORDELL 
Arranged by FRED THORNTON 


ITALIAN HAYRIDE 


(OCTAVO SIZE) 


Composed by FRANK CORDELL 
Arranged by FRED THORNTON 


PRICE 


FULL BAND $2.50 
SYMPHONIC BAND 4.00 
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BAYLOR 


UNIVERSITY 
SCHOOL OF MUSIC 


Daniel A. Sternberg Dean 


Distinguished Faculty of 
Artist Teachers 


Music major and minor courses in all 
orchestral and band instruments, piano, 
organ, voice, music theory, history and 
literature on under-graduate and grad- 
uate levels. 


Symphony orchestra, concert and 


marching bands, six choirs, 


string quartette. 


BAYLOR UNIVERSITY 


W. R. White, President Waco, Texas 


TMEA 





It is with a great deal of awe and 
humility that I greet you the first time 


as State Vocal Chairman. We all 
recognize and appreciate the fine 


work which Mr. Ed Hatchett has done 
in this capacity for the past several 
years, and we are sure that he will con- 
tinue to exhibit his leadership qualities 
for the betterment of TMEA as Presi- 
dent. 


We have been spending some time 
this summer planning the activities for 
the coming year. TMEA day at the 
State Fair will be October 11. As has 
been the custom in the past, two choirs 





from each region will be selected to per- 
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Trinity University is pleased to an- 
John Duke, distin- 
guished American composer-pianist, 


will join the music faculty in Septem- 


Music Department Chairman — John 
715 Stadium Drive 


SAN ANTONIO 12, TEXAS 


UNIVERSITY 
T OF MUSIC 

















OF BAYLOR UNIVERSITY, 
FAST MA 


TEXAS 


Play and march 
everyone 


Price --Full Band . 


Now! 


A NEW MARCH BY THE WELL-KNOWN WRITER 


DONALD |. 


ENTITLED 


MOORE 


ESPECIALLY WRITTEN FOR THE 
RCHING BAND 


TEMPO 


in ease to the fast cadence 
likes to watch. 


o «© ec e $13.50 





ORDER THEM TODAY 
BYRON LAUREL 
LITTLE PETE EL GAUCHO 
GALLANTRY -ROCKY RUN 
Price, Each . 


OUR TED MESANG MARCHES ARE TOPS FOR CONCERT, 
MARCHING OR PEP NUMBERS. 


SOLID, EASY, AND TUNEFUL 


SIR GREG CARNIVAL 
ROBBIE SOUTHERN SPIRIT 
TRUAX FIELD 





MARCHING CLASS METHOD BY AI 


1100 Broadway 





DRUM CADENCES FOR ALL OCCASIONS . . ; . ‘ ° . 60 
40 NEW STREET CADENCES ° : : ‘ . 75 
CHARLES LEE HILL’S FOLIO OF SWING NOV ELTIES — Parts ‘ ; ; 40 
SPORTS TIME OUT BAND BOOK — Parts ° : ° ° . 40 
SWING WITH 6 AND 6 BAND BOOK — Parts ‘ ° . -40 


SOUTHERN MUSIC COMPANY 


IAM WEST — Cond. ° . . 1.75 


San Antonio, Texas 
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The Vocal Chairman Writes... . 


form 20 to 30 minute concerts on tl 
Fair grounds. Two alternate choi 
should be chosen in case one of tl 
first choirs has to drop out at the la 
minute. ANY CHOIR in the state is we 
come to join in the combined conc: 
which will be held in the evening « 
October 11. It is of the utmost impor 
ance that Mr. Harry Barton, 7327 Cer 
tenary, Dallas, who is the coordinat 
of the State Fair activities, know whi 
organizations are coming to TMEA da 
at the fair at the earliest possible tim: 


The music done by the mass group 
at the fair will fit into a total theme a 
it did last year. The theme will be “Thi 
Is Your Music”. All of the number 
whiclr the chorus will perform have not 
been selected yet, but the following se 
lections have been set. We hope that the 
early publication of this list will help 
you budgetwise, as well as help your 
students to have the music memorized 
by the time of performance at the fair. 


SAY IT WITH MUSIC, No. 606, 
Irving Berlin Music Corp. — $.20 


BRAHMS LULLABY, No. 87012, 


Harold Flammer Publ. 


FALLING IN LOVE WITH LOVE, 


$.10 


No. 2142, Chappell $.20 
THE LORD’S PRAYER, No. 7943, 
G. Schirmer _$.25 


We wish to recognize Evelyn Orr, of 
University High Scheal in W aco, Joan 
Gentry of Brownfield High Sc hool, Paul 
Harrison, Giddings High School, and 
Bob Day of Odessa High School for the 
time they unselfishly devoted to revis- 
ing the Prescribed Music List for the 
University Interscholastic League Chor- 
al Competition and for the cooperation 
of the School of Music at Texas Uni- 
versity. We wish that it could be pos 
sible for all of you to have the experi- 
ence of serving on this committee. 


We have been fortunate in securing 
Mr. Peter Wilhousky for clinician fo: 
the All-State Chorus for February. 
1956. The music which is to be done 
has not as yet been selected, but we will 
see that it is published the minute it is 
available. 


We shall consider it a pleasure and 
privilege to hear from you and to re- 
ceive the benefit of your thinking con- 
cerning the growth and development of 


TMEA Vocal Division. 
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Jrchestra Division Notes... . 


by G. Lewis Doll 


Greetings and best wishes to all music 
ducators for another great school year! 

At this moment the administrative 
ilans are completed for all TMEA or- 
‘hestra activitics on 4g 
i state level. These 
nelude the TMEA 
Music Day in Dal- 
las, October 11, and 
the two all-state or- 
chestras for the 
Dallas convention, 
February 8-11. 

A number of 
high school orches- 
tras have already 
accepted our invitation to participate in 
the State Fair Festival. Interested or- 
chestra directors should contact both 
this office, Harry Barton and George 
Royster, as advised in the August issue. 
Numbers to be performed by the massed 
orchestra in the Cotton Bowl are as 
follows: 


Introduction to Act III from “Lohen- 
erin” by Wagner-Weaver (Mills). 

Song of Jupiter by Handel-Anderson 
(Mills). 

Midnight Beguine by 
(Boosey & Hawkes). 

David Robertson (Oberlin Conserva- 
tory of Music) and Marvin Rabin (Uni- 
versity of Kentucky) are both returning 
as clinicians for the All-State High 
School Symphony Orchestra and the 
TMEA Youth Symphony Orchestra, re- 
spectively. Louis U. Kromminga (St. 
Edward’s University, Austin) will serve 
again as organizer and manager of both 
groups. 





DOLL 


Grundman 


Orchestra members will be selected 
by tape auditions and application in- 
formation. The application forms 
should be secured now from your State 
Orchestra Chairman. Complete infor- 
mation regarding tape recording con- 
tent, et cetera, will be sent directors 
whose students wish to make applica- 
tion. For the most part, the music for 
both orchestras is challenging and de- 
manding for all sections. When avail- 
able, recordings should be used as 
guides in interpretation. The deadline 
for applications is December 1! Music 
to be performed as follows: 


ALL-STATE HIGH SCHOOL 
SYMPHONY ORCHESTRA 


Symphony No. 1 (last movement) by 
mee mg (Carl ay 
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La Belle Helene Overture by Offen- 
bach-Greissle (G. Schirmer). 

Adagio for Strings by Corelli-Filippi 
(Concord). * 

TMEA YOUTH ORCHESTRA 

Symphony in D Major (complete) by 
Sammartini-Scarmolin 

Boh »minian 
the Bagpiper” by 
ciated). 

Prelude and Fugue in G Minor by 
Bach-Cailliet (Carl Fischer). | 

Introduction to Act III from 


(Ludwig). 
from “Schwanda. 
Weinberger (Asso- 


Song 


“Lohen- 


grin” by Wagner-Weaver (Mills). 
Perky Pizzicato for Strings by K. 


Wright (Mills). 
(Contemporary 
nounced later). 


number to be an- 





Burkhart Appointed 









...masterpieces in 
instrumental 
dependability 


flutes and 
piccolos 


Tonal quality, perfect pitch control, 
playing ease, and long-lasting 
durability makes an Artley the ideal 
choice for student or professional. 
Play an Artley . . . and enjoy years 
of profound musical enjoyment. 


Artley, alone, gives two-fold 
protection with a zippered 
outer cover to fit over the 
standard instrument cose. 


D. & J. ARTLEY, INC. 


ELKHART, INDIANA 
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To Lamar State ®. 7 
Music Faculty 
Ric “% Burkhart has been appointed 
to the faculty at Lamar State College EAS CHRISTIAN 
of Technology as 
brass_ instructor. 
Mr. Burkhart is one 
of the finest young 
trumpet players in 
the country. He is — 
ete alt to SCHOOL OF FINE ARTS 
a nt of Leon FORT WORTH, TEXAS 
Raper at L.S.U. 
and played in the Professional training for 
L. S. U. band five ;' 
all areas of applied mu- 
years under Bruce , 
Tones, who rated BURKHART sic, theory, musicology, 
Mr. Burkhart as “the finest we’ve had”. opera, and church music. 
Mr. Burkhart will be available for The facilities in building 
guest appearaces and clinic work, an- and equipment are of 
nounced Charles Wiley, Band Director “ | 
. . . ‘ the finest; the faculty 
at Lamar State College. Lamar State , ues 
College is at present the fastest growing has national recognition. 
senior college in the state with an en- For details address 
rollment this fs é ‘imate : 
r t this fall of approximately T. Smith McCorkle. 
5,000 students. This new college grad- D 
uated its first music class last spring. — 
Degrees are offered in instrumental 
music, voice, piano, and theory. 
TEACHERS’ AGENCY 


CLINTON 


Member—N.A.T.A. 35th Year 
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Alaska, we can find it for you. 


706 South Fourth Street 


If it is a position in the Midwest, West or 
Enroll Now. 


Clinton, Iowa 
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Instruments 


. Records .. 


Sheet Music 


complete musical service. Stop in 
or mail your order to 805 Congress, 
L1ustin, Texas. 
@ Asa @ 


JR.REED 


Music Company 








GOWNS 


° Pulpit and Choir: 
Headquarters for 


¢ 


RELIGIOUS SUPPLIES 


a Church Furniture - Stoles 
Ses Embroideries - Vestments 
. Communion 


i Sets . Altar Brass Goods 


we Hangings - 
CATALOG OW #fQueEest 


THational sis: 


ARCH STREET PHILADELPHIA 7 











For Readers of 


KEYBOARD Jr 


Magazines 
Howard Barlow 


and the Firestone 
COMMEMORATE WITH 
SPECIAL PROGRAMS 
Sibelius’s 90th Birthday 
November 28 


Mozart's 200th Anniver- 
sary February 20 


V oice of 


Exciting new dimensions come to Music 
Appreciation with every issue of Key- 
board Jr magazines For in them you 
find, as nowhere else, the three ingre 
dients so vital to teaching Music Appre- 


clation successfulls 


1. FASCINATING CURRENT MATERIAL 
fer children toe read 

2. GREAT ARTISTS’ 
for children te hear 

3. LISTENING LESSONS te help yeu 
make Music Appreciation an imper 
tant part of life for them 


PERFORMANCES 


Two editions: Elementary Grades 4-6 
Intermediate Junior and Senior High 
published monthly, October-May Gro 


subscriptions (5 or more of one editior 


only 5S0c per student per year 


ORDER TODAY OR WRITE 
FOR FREE SAMPLE COPIES 


KEYBOARD Jr 


Department SM 
1346 Chapel St. New Haven 11, Cenn 








Fine Arts School 
Completes 25th Year 


The Texas School of Fine Arts has 
just completed its 25th year. Honoring 
the school for its contribution to music 
education in Texas Dr. Irl Allison, pres- 
ident and fourd:r of the National Guild 
of Piano Teachers, presented a hundred 
dollar check to the school to be given 
to the student of High School age who 
the highest rating at the Spring 
Piano Playing Auditions. This honor 
was won by Joy Thomas, daughter of 
Mr. and Mrs. W. D. Thomas and piano 
pupil of Miriam Gordon Landrum. Dr. 
\llison personally presented the check 
to Miss Thomas at the recital on which 
she played Mendelssohn’s Concerto in 
1) minor. ‘ 

Th Texas School of Fine Arts was 
founded in 1930, incorporated and ap- 
proved by the State Department ol Edu- 
cation. Since then it has been approved 
by the Veterans Bureau and the Texas 
(Approval Agency. Its students have 
become leaders in the different branch- 
es of music, speech and art. It is a 
private school and has a limited enroll- 
ment. Because the teaching is done in 
private lessons rather than class, th 
students get the individual attention so 
necessary to an artistic temperament. 

The present faculty consists of Bar- 
bara Deintz Beadle. Viclin and Viola: 
Elizabeth Rough Benson, Speech: Doro- 
thy Wright Ericson. Piano: Hura Gar- 
rison, Art: Charlotte Barthelemy Hill- 
bolt. Pian Frances Goodhue Loder. 
Speech: Miriam Gordon Landrum. Pi- 
ano: George R. Moody. Voice: Marjo- 
rie Morgan, Cello; Linnea Bergquist 
Smith, Piano. The school is located at 
200 West 19th St.. Austin, Texas. Miss 
Landrum is the Director. 


mad " 


MUSIGRAMS .. . 


(Solution) 











GREETINGS 


From The Elementary 
Chairman 


As the new chairman of the Elem: 
tary Division of TMEA it is my pr 
ilege to greet you at the beginning 
another school year. 
Each of us is about 
to assum- his parti- 
cular role in _ the 
musical growth of 
young people in the 


schools of Texas. 


Your Board ap- 
proaches its obliga- 
tions with vision, 





and sincere dedica- 
tion to the ideals 
and purposes of our organization 5 


Charlotte Dubois 


j hop a d Ps Cat h of ye u. 


Already plans are underway for 
stimulating and interesting program 
the annual meeting February 8-11 i 
Dallas. Lilla Belle Pitts will be wit 
us for one day of the Elementary ses 
sions. To those of you who know he 
To those of you 
who have not had this privilege let me 
urge you to take advantage of the o; 
portunity to learn from a truly gre 
teacher and a beloved personality. 


no more necd be said. 


So often “a man is not without hon 
save in his own country.” This ma 
be true of Maude Garnett who teaches 
at North Texas State College at Den 
ton. Her superior work makes us ver 
happy to announce that she has « 
sented to do the Workshop for Class- 
Teachers on 


February 11. 


Saturday mornin 


Becaus: 


room 
of the great su 
wisely inaugu- 
rated by Sara Dunn Sistrunk last vear 
we believe it will again be one of th 


cess of this session: so 


high points of the meetings of the Ele- 


mentary Division. 
Tentativ 


demenstrations in the sequential growt! 


plans are being made 


in the understanding of musical nota- 


tion, |bodily response to music. audi 


visual devices (felt-boards. ete.) a 
creative activities. 

Your chairman will be happy t 
suggestions from you- urges you to 


come a working member of 
to persuade your 
are not members to avail themselves 
obligation in be: 


their 


a professional 
members of state professiona 
group. 

Following in the footsteps of tw 
capable 
and Sara Dann Sistrunk, is not eas 
But I propose. with your help, to carr 
out my responsibilities to the best 
my ability. 





On 
air | 
exas 
nt t 
al D 
ial | 
juch 
ona 

Ka 
nd 
rche 
en 
senta 
pune 


At 
the f 


Bi 
Regi 
B: 
Regi 


B. 





chairmen, Edna Marie Jones 
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Date Set For Annual Texas State Fair Music Festival 


On Tuesday, October 11, the State 
air of Texas, in cooperation with the 
exas Music Educators, will again pre- 
nt the annual State Fair Music Festi- 
al Day. Presented as one of the “Spe- 
ial Days” at the fair, it has earned 
uch favorable comment from educa- 
onal and musical circles alike. 


Each Region of the state is invited to 
nd representative bands, choruses and 
rchestras to participate. The result is 
he most complete geographical repre- 
sentation of Texas school music to be 
found. 


At the date of this writing (August 1) 
the following groups have been certi- 
fied by their Regions to attend: 


Region I11—Durward Howard, Chair- 
man — 

Bands: La Vega H.S.; Killeen HLS. 

Choruses: University High, Waco; 


Killeen H.S. 
Wilbur Gregg, Chair- 


Region VII — 
man — 

Bands: Bishop H.S., Estil Foster, Dir. 
Premont H.S., Frank Long, Dir. 


Region VIII—Bill Dean, Chairman— 
Bands: Pecos H.S., Kermit HLS. 
Region XI1—Wayne Muller, Chairman— 
Bands: Perryton H.S., Dimmitt H.S. 
tegion XII—Brady Sowell, Secretary— 
Bands: Jasper H.S., Grady Kyle, Dir.; 
Hampshire H.S., J. W. Burgess, 
Dir. 


These orchestras have signified their 
intentions of attending: Paschal H.LS., 
Ft. Worth, Lois Ruth Mitchell, Dir.; 
McCallum H.S., Austin, Frank Phillips, 
Dir.; Highland Park H.S., Doris Grif- 
fith, Dir.; San Marcos H.S., Beverly 
Moore, Dir.; Graham H.S., Horace 
Smith Dir. 

Although the above list is far from 
omplete, it is quite normal for the 
umount of information usually received 
it this time of the summer. Coming as 
t does so early in the school year, the 
Festival creates a problem in getting 
Region certification, getting school 
oard permission, raising funds, and so 
m before the opening of school. On the 

ther hand the great deal of preliminary 
planning, mailing of badges, instruc- 
tions, publicity, the receiving of neces- 
sary information takes considerable 
time. In view of the above situations, 
those in charge of the Festival have 
named Friday, September 23, as the 
leadline for receiving notification by 
hose groups wishing to attend. An 
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earlier notification is urgently request- 
ed if at all possible. Send notification 
to either Mr. George Royster, 6231 
Reiger, Dallas, Texas, or to Mr. Harry 
Barton, 7327 Centenary, Dallas, Texas. 
All inquiries concerning housing should 
be sent to Mr. Royster. 


“This Is Your Music” will be the 


theme of the evening Pageant in the 
Cotton Bowl. It will attempt to portray 
the constant and varied parade of music 
which enriches our lives. Details of 
the Pageant concerning music to be 
used and other instructions will be 
mailed to those concerned in early Sep- 
tember. 





IT’S 
FOOTBALL 
TIME — 


GRIDRAMA 


@ Sideline Activities 
® Gridiron shows 
@ Street routines 


, 


AWaug's 


and We have what You want! 


by Gerald Prescott 


@ Six-way scorings 


@® Jampacked with action 
@ By expert showmen 


A GOOD SHOW STARTS WITH A GOOD PLAN, SO INVESTIGATE 


GRIDIRON 
WORKSHEETS 


8 steps to the 5 yards 
Both publications are 


NEW 


free copies on request 


Schmitt Publications, Tue. 


Mpls. 3, Minn. 








abound. Full Band $5.50 


557-59 East 140th St. 





WHAT'S NEW FOR BAND! 


*ALLERSEELEN (All Souls Day) _. 


This band setting of this great classic by Albert Oliver Davis has been acclaimed fron 

coast to coast by America’s ““‘Top” bandmasters. A tone-poem which is not di i 

requires musicianship. (Grade B, A or College) TEXAS CONTEST LIST Gr. IV 
Full Band $5.50 Sym. Band $7.50 


BLUE MIST (Beguine)... 
This latest composition by the composer of “The Nutmeggers” March will be one of the 
year’s favorite concert numbers. Enchanting melodies and South American 
Sym. Band $8.00 


*“CATHEDRAL CANYON Overture ........ 


The most outstanding Hanson overture ever issued, if it is possible to surpass his Green 
Meadows and Pleasant Valley. TEXAS CONTEST LIST Gr. III 
Full Band $6.00 Sym. Band $8.50 


*THE AMBASSADOR Overture 


Richard Strauss 


liffic t but 


Eric Osterling 


rhythn 


Eric Hanson 


ET TE A. Louis Scarmolin 
An easy grade C or D number, which is really GOOD music. Recommended for Contests, 
Festivals or Concert. Excellent melodies. TEXAS CONTEST LIST Gr. Il 


Full Band $5.50 Sym. Band $7.50 
*RECORDS AVAILABLE - - Also SAMPLE SCORES 
TWO RECENT 


*SOLDIER OF FORTUNE Overture, R. E. Hildreth - 
*ROBIN HOOD FANTASIE, Lester Brockton, FB $5.50; SB $7:50; Texas Contest List Gr. Ill 


FOOTBALL SHOW MARCHES with successful half time shows. Send for List 
and Thematics. 


LUDWIG MUSIC PUBLISHING CO. 


REVIVALS 


- FB $6.00; SB $9.30 


CLEVELAND 10, OHIO 
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‘I’m Nervous!” 


thousands 
of piano pupils and teachers submit to 
an examination of the year’s work in 
piano study each spring. Long hours of 
devoted teaching have gone into this 
preparation of each pupil, only to have 


Throughout our country 





it go to pieces, “because [1 

This weakness ; 
has always been 
among us but it’s 
prevalence and dev- 
astating effect has 
come to our atten- 
tion increasingly 
through the audi- 
tions sponsored by 
the National Guild 
of Piano Teachers 
annually. Surely if 
science has discovered cures for such 
physical ills as scarlet fever, smallpox 
and polio we shoud have faith that this 
too will yield to study. So let us con- 
sider the problem. _— 

We have all been guilty of ignoring 
the pupil’s remarks about how he feels 
at recitals and auditions, “living above 
it”. But there are positive things we 
can do. Let us teach him to look 
squarely at the “killer”. Explain that 
the fear stems from the unknown. 


nervo 






MRS. GUY 


The first need for successful per- 
formance is thorough preparation. With 
this life preserver a child as young as 
eight can be taught how the mind can 
be fully trusted to carry through. No 
better help can be given a pupil than 
to insist that the induction process of 
mental activity be slow. In this way 
the accuracy of detail is absorbed and 
returned by the sub-conscious. This 


teamwork within the mind should be 
held before a pupil constantly. This 
understanding of an ally he cannot see 
and yet on whom he must depend gives 
a sense of security. 


Remind the pupil who says, “I have 
butterflies in my stomach”, that all 
great things we learn to accomplish in 
our world make “butterflies”. An illu- 
stration the youngest can understand is 
the explanation of the physical discom- 
forts our men endure to learn to pilot 
our planes in war and peace. Let 
these young people know that “but- 
terflies” are not solely a product of 
music study. Let them learn to accept 
these as a part of the electric charge 
needed to communicate with Others and 
a natural condition preceding experi- 
ence. As experience is attained their 
influence over performance lessens, 
they take their place, not at the fore 
but at the background of consciousness. 


The teacher who works with children 
holds a strategic position in this war 
against nerves. To shape and direct the 
thought that is father of a habit for a 
lifetime of fear or confidence is a re- 
sponsibility we should not shrink to 
assume, 


Let us examine ourselves. Is part of 
the pupil’s failure traceable to a fear 
we have carried from childhood? Are 
we teaching with a half faith only? Do 
we keep our attention too long on the 
weak point rather than the strong? 
Are we careful to measure the capacity 
of each pupil to the problems involved? 
Let us not lose ourselves in the subject 

rather, probe deeper for the human 


by Mrs. Iva Loughlen Guy 


response that we may make a bette 
mating of people and musical expre 
sion. 

A plan such as the National Guild « 
Piano Teachers, where the youngest ma 
learn to expand the mind and memo: 
to carry as many as ten pieces to b 
performed in auditions, gives the teacl 
er a wonderful opportunity to wor 
slowly on all details of tempo, touc! 
and style. In seeking definite mean 
to overcome fears lct us not forget t 
bring the imagination into play. A 
child often loses tension when a stor 
is related to a piece. Use the title t 
help awaken the imaginative process. 

Strengthen his confidenc> by making 
him secure in his beginnings. Let hin 
practice the start of each piece; know 
its key. Play each first phrase and 
thus be able to change quickly fron 
the style and mood of one to anothe1 
These are elementary, to be sure, but 
there is where the fear complex origi- 
nates. 

Make opportunity for performance 
experience. Do not fall into the mis- 
take of thinking that informal settings 
help him. The audition is a formal 
occasion without benefit of comrades; 
let him experience musical expression 
in challenging settings. Teach him to 
accept his slips as “growing bumps”. 

Let our thinking be positive. Let us 
bear the countenance of courage to 
companion the pupil as he learns to 
handle these disturbing feelings. And 
then by continued patient teaching of 
even the simplest details we will help 
him to come to a command of inner re- 
sources and outward expression. 
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am oe ON! 
mt im i PERSONALIZED ATTENTI 


THOUSANDS HAVE PROVED OUR SERVICE IS BETTER .... MAY WE SERVE YOU TOO? 


s & 
San Antonio Music Co. 


316 West Commerce St. 


San Antonio, Texas 


LIKE LIGHTWING/ 


BETTER, Fas TER SERVICE! 


‘ z 
<2 


tS 


“—sS 





Phone CA. 7-1331 





DEPENDABLE SERVICE SINCE 1891 
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The 


VOODWIND Seezcon 
by DARRELL KEITH McCARTY 
Intonation 


Many readers of this column have 
quested articles concerning the prob- 
‘m of intonation. This writer believes 
iat one of the most serious faults in 
‘hool instrumental organizations lies 
| intonation. The Woodwind column 
tnis year will focus 
en intonation: its 
problems and 
proposed solutions. 
\rticles concerning 
intonation problems 
of each of the wood- 
winds will be con- 
tributed by special- 
ists of these instru- 
ments. 

That A 

space is defined as 

having 440 pulsations per second is 
accepted as the standard by which all 
instruments are to be tuned. However; 
it makes little difference what the stand- 
ard pitch is, IF: 

(1) The organization plays in tune. 

(2) Each member can easily attain 
the pitch on his instrument. 

(3) The pitch is consistent through- 
out the school’s music program 
including the tuning of pianos. 

This writer must add that these three 

points can easily be attained from a 
range of 338 to 444 pulsations per sec- 
ond for A; at a higher or lower pulsa- 
tion they cannot easily be accomplish- 
ed, 

Tuning and playing in tune requires 

many pertinent factors: 

(1) A good instrument, plus the 
knowledge of its characteristi- 





second 


McCARTY 


cally weak _ intonation - wise 
pitches. 

(2) An excellent mouthpiece and/or 
reed. 

(3) A strong and flexible embou- 


chure. 
(4) An excellent support of breath. 


(5) A good tone quality with the 
ability to blend. 


(6) An excellent sense of key or in- 
terval relationship. 

(7) A consistent room temperature; 
preferably 68 degrees and ordi- 
nary moisture in the air. 

(8) A cooperative spirit on the part 
of the individual performer. 

As one can see, the teacher controls 
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all the factors to some extent. These 
factors should be a part of the educa- 
tive process in the music room. 
Intonation can be improved by: 
(1) Having like instruments in each 
particular section. 
(2) Suggesting each student pur- 
chase like mouthpieces with the 
lays varying only slightly. 


(3) Teaching each beginning student 
how to listen; how to blend: 
how to support a tone; and how 
to set the embouchure as well as 
how to count rhythm and how to 


finger notes, 


(4) Purchasing a mechanical tuner 


which will enable the students 
to hear A, 440, B-flat, 466.1637 
and F, 349.2282, as well as a 


mechanical device which visual- 
ly portrays the flatness or sharp- 
ness of all tones. 


This writer leaves as your problem 
the cooperative spirit of each indivi- 
dual. However, if your organization 
is to improve you and your students 
must blend—musically and emotional- 
ly. 





LIFT EVERY VOICE 


Boys’ Chorus 
by Elie Siegmeister 
and Rufus Wheeler 


made for boys in grades 7, 8, & 9. 


O 3834 


Songs for Junior High Schools 


Primarily designed for use by Junior High 
Schools Boys’ Chorus. Written to give these 
groups a real male chorus sound. Can be 
used by any male chorus, although tailor- 








PURDUE (March) -- Akers. 


New march with a solid feel. 


ette, Indiana. 


(Fill. 


MARCH FOR A FESTIVAL 


country as sight-reading contest 
groups. 


(Fill. 1558) 


ON A MOUNTAIN TOP 


Second easy overture by Archie 
Youth”, also a Carl Fischer, Inc. 
out with cornet and baritone 

contests. 


( $9) ... 


FRANCES OF DINAN 


sight-reading contests. 


BOSTON - CHICAGO - 





Excellent for concert or parade. 
cated to Professor Al Wright and the Purdue University 


Easy march with interesting contrasts. 


Old French band work brought up-to-date by 
Originally written for early French Military Bands. 


(J $15) ..... a 


CARL FISCHER, INC. 62 cooper Sq., NEW YORK 3 


NEW BAND MARCHES 


Dedi- 


3any, Lafay- 


(March) -- Akers. 


Widely used throughout the 


march. Excellent for small or large 


(Overture - Masters. 


Masters, the first being “Overture for 
publication. Very melodious through- 
solos. Widely used in sight-reading 


alii 5.00 - 7:50 


(Descriptive Fantasy) - Damian-Chidester. 


Laurence Chidester. 
Used widely in 


iissnail 6.00 - 9.00 


DALLAS - LOS ANGELES 
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Double Reed Column 


CHARLES A. WILEY, Lamar Tech 


Oboe, “an ill wind no one blows 
good”. Why has the oboe gained this 
reputation? There are a good number 
of reasons. Let us 
look at the problem 
from the beginning. 
In building an in- 
strumentation for a 
band or an orches- 
tra, the oboe is one 
of the last instru- 
ments purchased, 
and then only be- 
cause it is one of the 
“required instr u- 
mentation”. Then when an instrument 
is finally bought, not enough funds are 


WILEY 





available for a really fine instrument. 
And how is the instrument selected? 
The director usually takes the first oboe 
he sees. So he has bought an instru- 
ment that was BUILT out of tune, is 
out of adjustment from much handling 
in the store, and no one knows how to 
adjust it. 

Then the director selects someone to 
play the instrument. Who will be the 
victim? One of the surplus sax players 
after football season, one of the twirlers, 
or the bell lyre player? If the selectee 
has any talent for oboe it is most likely 
a coincidence. 

Oh yes, the oboe must have a reed. 
So the local dealer drops one off next 
time he happens by the band hall. 
What kind? Who knows—who cares? 

From this point on the main object 
is to get the oboe player to play soft 


enough so as not to be heard, or el « 
be sure all important parts are cu | 
elsewhere. But obviously, of utmost ix 

portance is to have someone on tl 

front row with white boots and a vei 

short skirt. 


This column will henceforth contai 
many suggestions on such topics.as “A 
out of tune oboe can be tuned” an 
“There are some good commercial reec 
on the market”. Other topics discuss 
will be the trimming of commerci: 
reeds to fit the player and the instr: 
ment, embouchure, vibrato, techniqu 
breathing and use of the diaphragn 
literature, and other topics of vital in 
portance to the oboist and to the teach 
er. 


The oboe is one of our finest instru 
ments. Let’s take it more seriously. 
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Abilene Christian College 
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Leonard Burford, Ed. D. 
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Sam Houston State College 
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Director, Dept. of Music 
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Mus.D., Dean, School of Fine Arts 
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Head, Department of Music 

Sul Ross State College 
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Glen Francis Davis, B.S., M.A. 

Chairman, Department of Music 

Texas Christian University 
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T. Smith McCorkle, B.M., Ph.D. 

Dean, School of Fine Arts 
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Division of Music 
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Department of Music 
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Director, Department of Music 


Trinity University 

San Antonio, Texas 

Norman Lockwood, Ph.D. 
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Conservatories 


Musical Arts Conservatory 
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Mus. D., President 


Fort Worth Conservatory 
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Jeanette Tillett, President 


Houston Conservatory 
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Texas School of Fine Arts 
Austin, Texas 
Miriam Gordon Landrum, Pres. 
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By H. GRADY HARLAN 


fundamentals of 


Hummel Fishburn. Longmans, 
Green & Co., New York, 1955, 263 


pages, Price $3.25. 


Music Appreciation: 


Dr. Fishburn’s book is intended for 
those who wish to acquire a gencral un- 
derstanding of music. It presupposes 
no previous training in music and con- 
tains no musical notation. 


There has always been a need in our 
colleges and universities for a general 
nontechnical course based on the ad- 
mitted purpose of acquainting the stu- 
dent with certain information about 
music. 


Such a course should be planned so 
as to be useful to the student in post- 
collegiate life, for intelligent attend- 
ance at concerts and for cultural use of 
radio and televicion programs. 


This reviewer b>lieves that the author 
has succeeded in attaining the objectives 
enunciated. Th> book covers a wide 
area of material but is written concisely 
and interestingly. Every reader will 
enjoy it. 


Masterpieces of Music Before 1750. 


Carl Parrish and John F. Ohl. 
W. W. Norton & Co. Inc., New York, 


1951, 235 pages, Price $2.95. 


With the aid of this excellent book 
anyone able to read musical notation 
can gain an insight into music of a 
nature that has hitherto been difficult 
to obtain. 


The editors have selected fifty com- 
sitions of great historical interest 
which are, at the same time, worth per- 
orming for sheer enjoyment alone. 
Wherever possible the editors have cho- 
en complete musical compositions or 
ections of compositions which form 
omplete musical units. Each example 
s the complete text of the selection, 
ot an “arrangement,” and in the vocal 
ompositions the text for voice parts is 
ziven in English. Preceding each com- 
position is a brief commentary on the 
haracter and significance of the work. 


The result is a repertory of basic mu- 
‘ical materials that can be performed 
‘ither vocally or at the piano, thereby 
ringing this music to life in actual 
ound. The selections include the 
EPTEMBER, 1955 









Book Keutews... 


chant, the organum, parts of Masses, 
motets chansons, lute dances, madrigals, 
ricercari and clavecin pieces. 





Lockhart Musician 
Receives Scholarship 


Awarded on a competitive basis at 
University of Michigan at Ann Arbor, 
Miss Anita Carlton of Lockhart receiv- 
ed a scholarship to Tanglewood where 
she is studying this summer. 


The past winter Miss Carlton was 
doing graduate work at University of 
Michigan where she had earned her 
Master of Music Degrec, having gone 
there after receiving Bachelor of Mu- 
sic Degree at University of Texas. 


Upon invitation of faculty members; 
Miss Carlton, this spring played an 
artist program at McMurray College. 


While a student in High School in 
Lockhart Miss Carlton was a piano and 
theory pupil of Mrs. Wm. M. Scho- 
field. 





RHYTHM IMPORTERS 


P. O. BOX 1695 
BROWNSVILLE, TEXAS 


BONGOS - MARACAS - CLAVES 
ALL MEX. RHYTHM INST. 








EXPERIENCED - GRADUATE TEACHER 
USED & NEW ACCORDIONS 
FOR SALE 


GONZALES PIANO & 
ACCORDION STUDIOS 


TWO LOCATIONS 
MRS. MAGDA 8. GONZALES 
3700 Polk Ave. Dial 6-1423 
El Paso, Texas 














@ Set up 
Speedily 

@ Take down 
Instantly 

@ Store 
Compactly 

@ Shaper-Cut 
Rounded 
Edges 

@ All-bolted 
Construction 


RISERS 
for any size band, orchestra, or chorus. 
Send for Free Layout, Catalog and prices. 


Ww bE N G if k Music Equipment Co. 


41 Wenger Bidg. Owatonna, Minn. 
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designed to give a “dance band” flavor to the school band. 


EACH INSTRUMENT BOOK 40¢ 


Sample Bb Cornet book will be sent free 
REQUEST OUR NEW BAND CATALOG 


Boosey... Hawkes 


A Swing Book 
by 
Charles Hathaway 


BOOSEY AND HAWKES 


CONDUCTOR’S SCORE 1.00 


P.O. Box 418, Lynbrook, L.!., N.Y. 
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as 
AN EXCLUSIVE NEW FABRIC TO GIVE 
BAND UNIFORMS NEW DISTINCTION— 


t ” 


/ CRAD-O-CORD | 


& 






BADGE M8 Sas be hs aes 


Craddock proudly presents CRAD-O-CORD 
- an entirely new uniform fabric. 


Compare CRAD-O-CORD’s outstanding 
features: 


@ Developed specifically for band uniforms 
© Superior 100% virgin wool worsted 

@ Popular weight, luxurious feel 

@ Drapes perfectly for smarter fit 

@ Retains shape . . . holds press longer 

@ Finer weave assures longer wear 

@ Variety of popular colors 


CRAD-O-CORD, developed in cooperation 
with a leading worsted mill, is a Craddock 
exclusive . . . another example of the lead- 
ership that has made Craddock Uniforms 
the Choice of Champions for 75 years! 


CRAD-O-CORD is available 
for immediate delivery for 
both new and replacement uni- 
forms. Write for complete 
information . . and if you 
don't have a copy of THE 
CRADDOCK BANDSMAN be 
sure to request this practical 
free book filled with valuable 
information for all bandsmen. 


CRADDOCK 
UNIFORMS 


From The House of Craddock 
CRADDOCK BUILDING KANSAS CITY, MO. 








Ongau “/echuigue... 


by EVERETT JAY HILTY 
(Reprinted from the March, 1950, issue of THE 
SOUTHWESTERN MUSICIAN) 


REPEATED NOTES 


Nothing aids the rhythm, vitality 
and clarity in organ playing more than 
precise and careful treatment of re- 
peated notes. Lack of realization of the 
importance of this detail in organ play- 
ing accounts for a good deal of medioc- 
rity in performance. The treatment of 
repeated notes on the organ is entirely 
different from repeated notes on the 
piano. On the piano the note may be 
struck again even though the tone is 
still vibrating, but on the organ there 
must be a distinct period of silence be- 
tween the notes. Strange as it seems, 
the placing of actual rests between 
notes on the organ makes the other 
voices sound more legato than holding 
the note out almost its full value and 
then attempting to “strike” it again— 
an impossible feat which most pianists 
try to carry over into ‘organ playing. 
This latter treatment gives a gaspy ef- 
fect and spoils the enunciation, not only 
of the repeated note itself, but the other 
parts as well. 

Try playing a run of sixteenth notes 
with the left hand starting on middle C 
as though you were practicing a 5-finger 
exercise, and against this play repeated 








OUTHWESTERN 


Music Publishers 


UNIVERSITY STATION - P.O. BOX 7760 - AUSTIN, TEXAS 








For 2 French Horns 


FRENCH HORN PLAYERS: 24 


$3.00 


DUO-STUDIES 
by Clifton Williams 














New! 


Price each: w/piano $1. 





KEYS MUSIC, Inc. 


Trumpet Solos for your School Concert 
“La Virgen de la Macarena” _by Rafael Mendez 


(The Bullfighter’s Song) 
By Charles Koff 
“SPINNING SONG” 


From the motion picture score “Mahatma Ghandi - 20th Century Prophet’ 
produced by the American 


“BRAHMS CZARDAS” 


Based on a theme from Brahms Hungarian Dances 
w/Band w/Orchestra $7.50 


Sole selling agent: 


146 W. 54th St., N.Y. 19, NY. 


Academy of Asian Studies 
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quarter notes with the right hand, p: k.- 
ing up the quarter notes at vari us 
times and listening carefully to b th 
voices at once. The discriminating 1 u- 
sician will immediately discover t at 
the release of a note prior to its be og 
repeated cannot be left to chance.  [n 
organ playing, the release is just as im. 
portant as the attack. 


Treatment of repeated notes must 
vary according to the tempo and style 
of the music, acoustics, and other « 
cumstances. At the risk of being ped: 
tic, it will be valuable to state so: 
principles which will assist in achieving 
a mastery of precision in this particular 
technic of organ playing. Let us as- 
sume that we have a repeated whole 
note. If played adagio, an eighth rest 
between the two notes might suffice; if 
played andante, the eighth rest becomes 
a half rest; and if played vivace. the 
rest becomes a dotted half. In all four 
cases, the mctronomic length of the unit 
of rest remains about the same. The 
following illustration using the sixteenth 
note motive suggested in the previous 
paragraph will make this plain: 


> 











? 


The important thing to learn from 
this is that when a fast movement is 
practiced slowly, the note must always 
be released at what will be the proper 
place when the composition is brought 
up to speed. Thus, Figure A, if an 
allegro movement, must be practiced as 
at Figure D, even practiced adagio, so 
that the muscular habits may be syn 
chronized properly. 


Care must be taken always to releas: 
the note at a clearly defined rhythmi 
interval. When there are other voice 
moving, a good principle is to releas: 
the note at precisely the same time tha 
another note is sounded. The ear ther 


hears the other voice or voices and th 
gasp which sometimes accompanies the 
release of a note is'covered up. Many 
times when a long note is tied to.a shor 
note, treating the short note asa res 
will clarify the voice leading and hel) 
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th» phrasing. This is true even when the 
n te is not repeated. 


jne must always follow carefully the 
h« rizontal structure of the music. Notes 
w ich at first glance are repeated may 
nt be repeated notes at all and there- 
fo-e must be tied in order to preserve 
th: voice leading. This is a technic pe- 
culiar to organ playing. The following 
illustration demonstrates the point:. 


At A, the G must be tied since thore is 
ually no repeated notc, the voices 
moving in thirds. At B, the soprano 
plays an interval of a fifth legato, while 
the alto is a repeated note. It will be 
seen that if notes which seem to be 
repeated but are actually in different 
voices are not tied, distortion of the 
voice leading will result. 


One type of repeated note which does 
not fall into any of the above categor- 
ies is that of repeated chords, such as the 
left-hand accompaniment to the Bach 
Chorale Prelude, “O God, Be Merciful 
To Me,” and certain types of vocal ac- 
companiments. Here the repeated notes 
are meant to produce a pulsation effect, 
such as repeated chords on the piano 
while tones are still vibrating, or re- 
peated tones on orchestral strings play- 
ed without lifting the bow from the 
strings. This may b> achieved by hold- 
ing each chord as long as possible and 
then quickly repeating it. Accents may 
be secured before groupings of such 
chords by making a longer break before 
the chord to be accented. In transerib- 
ing piano accompaniments of this na- 
ture to the organ, it is well to sustain 
the top note or certain inner voices to 
make a more flowing effect and bring 
out counter melodies. 


After understanding the principles of 
repeated notes, one should cultivate the 
habit of analyzing each piece of music 
and deciding on the length of rest to be 
used between the repeated notes as best 
suited to the style and tempo of the 
composition. 





Notes Of Interest 


Gloria Turquette Brydon, a mezzo- 
soprano member of Mu Phi Epsilon, 
\ational Professional Music Sorority, 
as selected to sing the role of Bran- 
aene, with Margaret Harshaw as 
isolde, in a performance of “Tristan 
nd Isolde” with the Dallas Symphony 
rchestra. Miss Brydon is a graduate 
f Southern Methodist University, 
where she was initiated into Mu Chi 
hapter of Mu Phi Epsilon. At the pres- 


nt time, she is affiliated with the 
lallas Alumnae chapter. She is the 


ife of Russell J. Brydon, Jr., and 


akes her home in Dallas, Texas. 
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Field Formation 


A HORSE A-PIECE MEDLEY (Horses—the King’s Horses) «2.6555 STICK HORSE 
Se er GIRL 
ee eee bake as cha reeetaeeaeees ANCHOR 


BLOWIN’ THE BLUES MEDLEY forms two formations TRUMPET & MUSIC NOTE 


(Wang Wang Blues—Wabash Blues) 


as nde 6 6 66 6 660 0600606 6660 000064 MOON 
CENEEE SEU GIUD . ccc ccccccccccescess LOCOMOTIVE 
eed Sing n dash ebes eb bee bO0 Ces 6« RICK SHAW 
PT PEE GUIs cc cccccccccscccscseccs TROMBONE 
Ce TE Cee pdb ease cues eouesewecces RISING SUN 
a ck na bide 6 aad eee AOE 0008088 DRUM 
FEIST FOOTBALL MEDLEY....... KICK-OFF (Stick Figure Kicking Football) 
(All American Girl—Down The Field—You Gotta Be A Football Hero) 
NE EES OE EET ETE TPE TOLLE SAXOPHONE 
a. ns ease ee eab bees ees ees UKULELE 
re, ss cae abecbeeedeseee screens HEART 
TS sc eccscccceeecesesscuns COWBOY HAT 
IT’S A GREAT DAY FOR THE IRISH.............. IRISHMAN WITH PIPE 
CE Gras k-4 a0 be 0neeesswnee ss GIRL STICK FIGURE 
EE ee GIRL WITH BONNET 
ee ee a eee SHIELD 
ck each heen sehd 60 wade sense +60 00am STAR 
ERE a ee ee ye ee RAINBOW 
ss sac edalwesvsenenaess THREE LEAF CLOVER 
i a bok eka eens a eennee as RANGER WITH GUN 
SANTA CLAUS IS COMIN’ TO TOWN..................... SLEIGH 
SOUTH RAMPART STREET PARADE........... MARCHING STICK FIGURE 
a n\w-h tina en ono se 04 ces s0 6 STAR 
SWING MEDLEY....... forms two formations MUSIC NOTE & MUSIC LYRE 
(Stompin’ At The Savoy—Sing, Sing, Sing) 
ee Ped dds peetdened dun ese eon TIGER HEAD 
WALTZ MEDLEY (Disneo—Charmeine). ccc cc cccccecescces EIFFEL TOWER 
ee HEART AND ARROW 
WHEN IT’S SPRINGTIME IN THE ROCKIES........ SUN OVER MOUNTAINS 
ee TULIP 
SE ee, LAMB 
en echo d pbne hee ebsseeeenen BULLDOG 
Ce UNCLE SAM HAT 
PRICE 


Full Band—$1.50 © Symphonic Band—$2.25 


THE BIG 3 MUSIC CORPORATION © 799 Seventh Avenue © New York 19 N 
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THE SCHOOL OF 
FINE ARTS 


Southwestern 
University 


Member of the 
National Association of Schools of 
Music 


HENRY E. MEYER, DEAN 
GEORGETOWN, TEXAS 








Musical Arts 
Conservatory 


(incorporated) 


Gladys M. Glenn 
M. Mus., M.A., Mus.D., President 


1710 Tyler 
Amarillo, Texas 


MUSIC — DANCING 
SPEECH 


Faculty of 24 Graduate 
Specialists 


2 Recital Halls 
B.Mus., and B.F.A. Degree 


Member Texas Ass’n Music Schools 
Texas Education Agency 
Approved for GI training 


Catalog sent on request 


28 rooms for studios, offices and library. 











1955 TMEA Regional 


REGION I: 
Sunday, 
Band Hall, Texas Tech 
Lubbock, Texas 
Chairman: Fred R. Smith, 901 E. 

Reppto, Brownfield 

REGION II: 

Saturday, September 10—10:00 A.M. 

McMurry Band Hall 

Abilene, Texas 

Chairman: Robert L. Clinton, Jr., 
3765 Sunset, Snyder 

REGION III: 

Saturday, September 10—3:00 P. M. 

Waco High Band Room 

Waco, Texas 

Chairman: Durward B. Howard, 
1004 N. 7th, Temple 

REGION IV: 

Sunday, September 11—2:00 P. M. 
Gladewater Band Room 

Gladewater, Texas t 
Chairman: Paul Stroud, Longview 

REGION V: 

Saturday, September 3—2:00 P. M. 

Galena Park High School Auditorium 

Galena Park, Texas 

Chairman: Jimmy Schmdit, Dayton 

REGION VI: 

Saturday, September 17 

Harlandale High School 

San Antonio, Texas 

Chairman: Dick Harden, 533 Chan- 
ning, San Antonio 

REGION VII: 

Sunday, September 25—2:00 P. M. 
Student Union Building, A&I Campus 
Kingsville, Texas 


September 18—2:30 P. M. 











Will be welcomed by 
All School Orchestras 


Suite on Fiddler's Tunes 


by GEORGE FREDERIC McKAY 


Score $3.00 
Full Orchestra 6.00 
Symphonic Orchestra 9.00 
Extra Parts @  .60 


—Score may be examined by conductors— 


J. Fischer & Bro. 119 West 40th St., New York 18, N.Y. 
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Meetings 


Chairman: Wilbur L. Gregg, Box ; 3, 
Kingsville 
REGION VIII: 
Sunday, September 11—2:00 P. 
High School Auditorium 
Monahans, Texas 
Chairman: Bill J. Dean, 1601 E. 36%... 
Odessa 
REGION IX: 
Monday, September 12—8:00 P. } 
Weslaco Band Hall 
Weslaco, Texas 
Chairman: Walter Whitlow, Pharr 


REGION X: 
Sunday, September 11—2:00 P. \ 
Band Hall, Bowie High School 
Bowie, Texas 
Chairman: Jane Ellis, 108 S. Coope 
Arlington 
REGION XI: 
Sunday, September 4—2:00 P. M. 
Band Room, West Texas State College 
Canyon, Texas 
Chairman: Wayne Miller, 3913 West 
Ath, Amarillo 


REGION XII: 


Sunday, September 25—3:0 P. M. 
Kirbyville High School 

Kirbyville, Texas 

Chairman: Albert Long, Groves 
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Mrs. Weatherby Turner 


and 


Teresa Turner 


Fun with Music! 


Mrs. Turner has initiated some newsworthy procedures that have won the 
respect and serious consideration of music cducators who see in them a 
basis for unit planning to fit the needs for improved Parent-Pupil rela- 
tionship in the home. 


By H. GRADY HARLAN, Mus.D., Ph.D., 


Chairman, Division of Music and Professor of 
Graduate Studies, Howard Payne College, and 
Former Editor, Southwestern Musician. 


Teresa Turner bubbles over as she 
sings, plays and creates her own piano 
pieces. She has a sensitive car, sensitive 
lingers, and a pretty voice which her 
mother discreetly protecis by placing 
her own clever and able accompani- 
ments in a range appropriate to Teresa’s 
eight years. This is a newsworthy and 
ideal example of the currently empha 
sized parent-pupil relationship in which 
the pupil-centered procedures of the 


PUBLICATIONS OF 
ALL PUBLISHERS 


Save Time and Expense — Send your Order to 


school and studio are extended to the 
home. The mother Mrs. Weatherby 
Turner of Brownwood, Texas, has wise- 
ly combined her musical understanding 
and patience to the natural drive of a 
child set free to express herself through 
music making. Thus, their music room 
has become a workshop for richer living 
as they share their musical enthusiasms, 
and the ominous overtone usually asso- 
ciated with the solitary pursuit of “prac- 
tice” is vanquished. 

Moreover, Mrs. Turner’s concepts 
and procedures have been discovered to 
be so logical that they have been en- 
















dorsed by the writer as a sound labor- 
atory procedure and as a basis for home 
unit planning. 
this particular mother-daughter rela- 
tionship, in my graduate course en- 
titled “Psychology of Music”, as an 
admirable illustration of the role the 
parent can contribute to the over-all 
objective of cducation itself 
ing the “whole” child. 
such evidence confirms the wisdom of 
the Credo of the Music Educators Na- 
tional Conference “MUSIC FOR 
EVERY CHILD: EVERY CHILD FOR 
MUSIC.” 
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American Performers Must 


by EJNAR KRANTZ 


(Reprinted from the October, 1948, issue of 
THE SOUTHWESTERN MUSICIAN.) 
(Editor’s Note: Professor Krantz holds the 
Master of Music degree from the Chicago Musi- 
cal College, has been a scholarship student of 
Rudolph Ganz, has been a church organist, has 
taught extensively, and has written numerous 

works for publication.) 


In all the excellent curricula pro- 


Meet Foreign 


vided in our schools of music, there is 
one intensely practical aspect of help- 
ful training which is generally denied 
It is uiversally argued, 
and perhaps wisely, that a degree in 
music is the first step and best assur- 


our students. 


ance of success in a music career, wheth- 





——74 Good Gegiuning— 


Is The Safest Road To Success 


This motto can be applied to every phase 


of human endeavor, even to life itself ‘ 





High School student. 


the young music student. 


developed. 





—USE— 


FRED WEBER‘S 


INSTRUCTION BOOKS 
FOR A GOOD BEGINNING 


He is a specialist in the field of music for the Elementary and Junior 
His instruction books with the aid of competent 
teachers, have made the learning of any instrument, a joyous experience 
for hundreds of thousands of young students. Many of our finest bands 
have had their early instruction, and developed their fine background 
through instruction material by Fred Weber. 
ments, however, are in the logical progression of his methods and his 
understanding of the capabilities of, and the Psychology of dealing with 


His books and all his teachings are predicated upon the theory that 
the primary purpose in any music class should be to create, in the student, 
the most pleasant possible attitude towards his music work. 
environment of this type can the finest type of a musical background be 


Ask your Music Dealer for a FREE copy 
— of the — 


BELWIN CLASS METHOD GUIDE 


containing complete cornet books of 
Weber’s Class Methods 


or Direct From the Publisher 





Rockville Centre, Long Island, N. Y. 


His greatest accomplish- 


Only in an 
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Competition 


er it be in the teaching or perform ng 
field. I should like to point out, hi w- 
ever, that particularly in the field of 
performance we are concerned with a 
world market. Is it not only just, th. n, 
that, in fairness to our native talent, ye 
should endeavor so to equip our siu- 
dents that they will be able to hold 
their own, at least, in the face of en 
mous foreign competition? 


There must be reasons for the fact 
that our entertainment field is large|, 
dominated by foreign artists and that 
even a superbly trained American Smith 
or Jones fails, as a rule, to secure con- 
sideration of managers or interest of 
the concert-going public. 


How wholesome it would be, both for 
our graduates, as well as the whole 
musical life of the nation, if this prob- 
lem could be met and dealt with as a 
part of our orientation courses in the 
freshman year! 


In other departments of instruction, 
such problems as the world market, 
production and sales, supply and de- 
mand, banking methods, and advertis- 
ing, are met openly and squarely, and 
studied. Hence, should it seem necessary 
that the business practices and inner 
workings of the music profession re- 
main a secret? Especially those who 
are fitting themselves for a place in the 
world of music making are entitled to 
more practical and straightforward in- 
formation regarding the marketing of 
their wares instead of having to grope 
their way and finally fail or succeed by 
the trial and error method. 


Some of the very real problems 
which face every graduate whose interes! 
lies in the field of performance are: 
critics versus public opinion, manage 
ment, advertising, concert requirements 
and program-building. 


It must be assumed that the aspirin; 
young hopeful will actually be equippe: 
as concert caliber. This, however, i 
rarely the case, and thus we face th 
eternal problem of whether we shoul 
seek to prepare teachers or performers 
or make a desperate attempt success 
fully to combine the two. 


In this situation, we, as educators 
must exercise greatest consideration ir 
the interest of the individual student 
with the frank realization that, whil 
preparation for the teaching professio1 
and preparation for the concert profes 
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si n have many problems in common, 
ai 1. while we deem it necessary that a 
o »d teacher should be able to perform 
a: 1 a good performer able to teach, yet 
th ultimate requirements of the two 
p: fessions are vastly different. How 
m ny of the well-booked artists have 
th time or inclination to teach, and 
hc w many successful teachers have the 
tine, energy, or freedom to conce: tize? 
fiue, there are examples of amazing 
ve satility, but an attempt to combine 
two such highly demanding careers 
ea‘ly in life often creates havoc and 
di illusionment. 


\lso we like to avoid the situation 
where a student who has a definite flair 
for public performance finds himself, 
due to too much dissipation of his en- 
erzies, lacking in the proficiency re- 
quired of a concert perform>r, unhappy 
and, consequently, perhaps only mod- 
erately successful, in some teaching po- 
sition. On the other hand, we desire to 
safeguard such a student from becom- 
ing too narrow in his development, per- 
haps to the point of steering clear of 
institutions entirely. 


Of course, many students are unde- 
cided about their future ambitions and 
will have to find themselves, gradually, 
while exposed to the best training and 
practical advice we can offer. Also, we, 
as educators, naturally hesitate to incur 
responsibility regarding the direction 
of a career the eventual outcome of 
which is dependent upon a myriad of 
circumstances, both inward and out- 
ward. 


Let us assume, however, (getting back 
to the chief point of my discussion) that 
a student has definite ambitions as a 
performer and shows evidences of the 
requisite qualities. It is especially de- 
sirable that he, and also desirable that 
all other music students, be supplied 
with frank information relative to the 
practical side of his art. One of the in- 
teresting subjects for discussion would 
be: Critics versus Public Opinion. The 
function of critics often remain too 
much of a mystery and a vexing prob- 
lem even for the established artist as 
vell as for the novice. It should be 
pointed out that in this country the in- 

luence of the critics generally out- 
weighs public opinion, while abroad the 

pposite condition usually obtains. 
“uch questions as the background of 
ading critics, the knowledge and ex- 

‘rience required to be a competent 

itic, the disagreement of critics and 

pparent “miscarriages of justice” and 
nderlying reasons, are a few of the 
spects which should be considered. 
yund musical reviews should be an- 
yzed with a view to observing stan- 
irds of performance, as well as trends 
public tastes. It is safe to remark, 
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with all due respect to past masters, 
that many traits which marked the per- 
formances of the so-called “old school” 
have now been outlawed by more genu- 
ine concepts of interpretation. More- 
over, ignorance or disregard of what a 
discerning musical public wants to hear 
certainly entails great risk. 


Another score on which most music 
siudents remain pitifully ignorant is the 
vital prcblem of management. No good 
busin’ss resents investigation. If the 
workings and practices of booking bu- 
reaus would be analyzed and explained 
to all concerned it could only make for 
a more wholesome state of affairs, as 
regards both performer and_ public. 
One minor observation, of example, 
such as the fact that many managers 
ac.ually do no bookings for tours but 
hand!> only local recitals, or work as 
representatives of some larger concern, 
would eliminate much confusion. 


The question of advertising is indeed 
a perplexing one. We all know what 
P. T. Barnum tactics can accomplish, 
and how, similarly, even mediocre tal- 
ent can enjoy at least temporary popu- 
larity through adroitly handled public- 
ity. We are likewise aware of the dan- 
ger of exaggerations in advertising, 
which, in the long run, do more damage 
than good. There are those who keep 
yelling at us: “Keep your name before 
the public,” and yet there are instances 
when it is wise to wait until a propitious 
moment and then “shoot the works”. 
Certainly the highly-sensitized field of 
advertising deserves careful 
and discussion. 


analysis 


Lastly, a frank appraisal of requi- 
sites for performance is the best way of 
“taking the bull by the horns.” It is 
high time we broke down some _ per- 
verted notions about talent, prodigies, 
and stars. Doting parents and teachers, 
often, further bitter disillusionment 
more than musical growth. Let’s shake 
off the shackles of sentimentality, tem- 
perament, social prestige, managerial 
maneuverings, and false encouragement, 
and admit that even great talent must 
undergo the most thorough development 
to stand a chance of being marketed in 
the exceedingly-competitive field of 
legitimate today. And 


then, let us welcome these blossoms of 


performance 


our own fertile soil and set an example 
for the other nations whose products we 
observe and admire at almost every 
concert we attend as of the present. Let 
us prove that we can produce just as 
many and as great artists; moreover let 
us make it possible for them to be heard 
just as favorably as foreign artists; 
finally, let’s pay our own equally as 
well. 
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. The Band Book i 


- You've Been Asking For! : 





Arranged by SOMN WARRINGTON 





perranged by 
JOHN WARRINGTON 


Here, within the covers of one 
band book, are fifteen world-famous pop- 
ular standards transformed by the arrang- 
ing wizardry of John Warrington into 
bright and highly spirited marches 


**MARCHING IN SWINGTIME” will 
prove to be a stimulating and thrilling 
experience for the young bandsman and 
directors will find it different and wel- 
come programming for all occasions. 


Contents 
DIANE 
SHOULD | 
| NEVER KNEW 
TOOT, TOOT, TOOTSIE! 
WHEN YOU WORE A TULIP 
ALL | DO IS DREAM OF YOU 
FIVE FOOT TWO, EYES OF BLUE 
NO! NO! A THOUSAND TIMES NO! 
WASHINGTON AND LEE SWING 
DO YOU EVER THINK OF ME 
GOOD NIGHT SWEETHEART 


I'M SITTING ON TOP 
OF THE WORLD 


LINGER AWHILE 
CHINA BOY 
MAYBE 


Full Instrumentation Available 


Each Part 50¢ 
Conductor (Octavo Size) $1.00 


Send for FREE Bb Clorinet or Bb Cornet Part 


THE BIG 3 MUSIC CORPORATION 


Sales Agent for: Robbins Music Corporation 


Leo Feist, Inc © Miller Music Corporation 
799 Seventh Avenve * New York 19, N. Y 
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Atonality: Evolution or Revolution? 


(First of a Series of Four Articles) 


Professor of Music, Bucknell University 


Music midway in the twentieth cen- 
tury has taken, what seems to most of 
us, a dissonant and frustrated path, 
leaving few familiar guideposts to di- 
rect our musical thinking. 
constant feeling that all tradition has 


suddenly been abandoned in favor of a 
contrived, manufactured musical sys- 
tem built upon artificial tonalities 
without emotion or logic, and that there 
is nobody to whom we can turn to ex- 


H. E. COOK, Ph.D. 


PART | 
plain the apparent chaos, since theorists 
dealing with such matters rarely venture 
explanations and classifications of mus- 
There is the ical materials in texts until a few dec- 


ades have safely passed, leaving the 














TOP SHOW BANDS 


need and use the 


CHAPPELL GROUP BAND LIBRARY 


New Quickstep Arrangements each with Band Show 
By 
J. Maynard Wettlaufer 


All The Things You Are ‘Heart And Arrow) 

Another Op’nin’, Another Show (Stage And Curtain) 

Because (Church) 

Friendship (Drill) 

Here’s The Band 

How High The Moon (Moon With Face) 

I Love Paris (Eiffel Tower) 

It’s A Grand Night For Singing (Star) 

Oh, What A Beautiful Mornin’ (‘Sun On Horizon) 

People Will Say We're In Love (Drill) Rodgers-Schoenfeld 

Smoke Gets In Your Eyes (Cigarette And Smoke) Kern-Schoenfeld 

Cherry Pink And Apple Blossom White (Trees Intertwined) Louiguy-Yoder 

Walkin’ My Baby Back Home (Stick Man) Ahlert-Turk-Leidzon 

You’re The Cream In My Coffee (Coffee Cup) DeSylva-Brown-Henderson- 
Leidzen 


Kern-Schoenfeld 
Porter-Yoder 
D’Hardelot-Schoenfeld 
Porter- Yoder 

Cable 

Lewis- Yoder 
Porter-Yoder 
Rodgers-Schoenfeld 
Rodgers-Schoenfeld 


Each of the above at 1.50 


* * ” * * 


Important CHAPPELL GROUP News Release 


Here’s what the New York newspapers had to say about 
ROBERT RUSSELL BENNETT’S transcription of 


“THE STAR SPANGLED BANNER” 


as performed by the Goldman Band 
“This new version is effectively scored and displays the band’s resources to con- 


siderable advantage.” ... N.Y. Times 


“The music was deftly and sonorously scored giving an impression both of spirit 
and dignity.”” ...N.Y. Herald Tribune 


Price 1.50 


THE CHAPPELL GROUP 


Buxton Hill Music Corp., Chappell & Co., Inc., DeSylva, Brown & Henderson, 
Gershwin Publ. Corp., T. B. Harms Company, Williamson Music, Inc. 


RKO Building Rockefeller Center New York 20, N.Y. 
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author fres of the risk of perpetuati ig 
his myopic viewpoints in merciless a id 
unyielding print. 


If we are to attempt to explan t) at 
music which now seem unnatural, p ~- 
haps we would do well to consider fi 
that which now seems natural, tra 
tional and free of the synthetic to or 
hearing. And if contemporary mu: , 
does sound synthetic and contrived, px 
haps we can best judge it by examini 
the evolution of the tonal mat-ri: 
themselves; to see whether music is d-- 
fyng tradition at this stage in its histo 
or is unfolding naturally, continung 
inovitable path set for it many centuri 
ago. 


, 


For the first ten centuries of tl 
Christian era the music of the western 
world was primarily vocal and monodic, 
and was based upon the sounds which 
the singing mechanism produced most 
naturally. So long as music remained 
primarily a vocal expression, it was 
subject to a very strong influenc> from 
the folk tonalities, or the collectiv 
musical mores of the peoples of the 
group in which the composer lived. But 
in the sixteenth century, istrumenta! 
music b>gan to be an important form of 
expression and with its gradual usurpa- 
tion of the place of prominence, came a 
gradual lessening of the force of the 
folk tonalities upon the learned com- 
poser who had begun to replac> the 
anonymous monk. These natural series 
of sounds which the medieval folk 
groups w-re singing were brought into 
the medieval usage from ancient Greece. 
and were known as modes. It is sup- 
posed that the Greek names for the 
modes—lonian, Dorian, Lydian, Phryg- 
ian, Aeolian, and Lochrian—came fron 
the fact that each group of people, as 
represented by these various Greek pro 
vinces, had its own peculiar tonal series 
or mode, which was indicative of it: 
musical mores, cr natural, collectiv 
mannor of hearing musica! sounds. The 
theory would seem to be further sub 
stantiated by th> fact that groups toda) 
with similar social cu-toms, geographi 
limitation or close-knit civil unity ten 
to hear the same tonal grouping withir 
their own unit, or have a similar tona 


mores. For example, the people of 


Scotland, China, Japan, Korea, and 


some of the tribes of central Africa hea: 
the five-ton*, or pentatonic, scale in- 
stead of our customary eight-tone scale 
From the singing practices of these var- 
ious groups, it has been possible, by 
observation at a later time to classify 
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series of pitches which seemed log- 
i il to these groups and to state which 
i aal groupings they employed most 
o ten in their musical activity. By this 
s; ne reasoning, it would seem logical to 
«nclude that music composed in any 
h stcrical period and in any given geo- 
g aphical location, which adheres to the 
n tural singing scale or tonality of the 
#1 up in that time and place, will ap- 
par natural and logical to that group. 
[le composer who is not content to 
work entirely with these tonal materials 
wiich are both contemporary to his 
time and indigenous to his part of the 
wld, risks incurring the wrath of his 
listeners and performers, and risks be- 
ing branded as radical or unbalanced, 
but eventually expands the tonal range 
of his own group and necessitates a 
shift in its musical thinking. These shifts 
keep tonality in a constant state of 
evolution and constitute a part of the 
phenomenon known as “modernism” in 
each age. The more nearly the com- 
poser’s musical idiom coincides with 
that of his public as a folk group, the 
more reedily he is comprehended by 
that group. However, the listening pub- 
lic’: hearing usually follows the com- 
poser’s hearing with a time lag cf sev- 
eral decades so that he is often not fully 
appreciated in his own lifetime if he is 
a real innovator, but he usualy has his 
revenge upon his rival who had had im- 
mediate recognition by outliving him 
considerably in period of performance. 


=< 
= 


Apart from the continual reaching 
ahead by some imaginative minds in all 
periods in an effort to find new means 
of expression which will be capable of 
mirroring the thought of their own 
day. there are occasionally epoch- 
making changes which appear at first 
aquaitance to have broken completely 
with all the traditions of the past, but 
which upon further examination reveal 
themselves to be only a logical culmin- 
ation of what has gone before. In music, 
we might mention two such major di- 
visions in history: one, the beginning of 
music in more than one voice, or poly- 
phony, and another, the emergence of 
the harmonic cr homophonic style about 
1600 A.D. after some five hundred 

ars of polyphonic composition. In 
(i> former case, music in parts did turn 

ut to be a major change, but began 
mply as a means of doubling the same 
ine at the interval of a fourth or fifth, 
robably to accommodate high and low 
oices, and continued for some two or 
iree centuries without having changed 
1¢ single-voiced melody and its vener- 

ble traditions in the least; this was a 

atural transition, and the gradual 

lange or natural evolution did the 
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rest, so that the new polyphonic style 
which resulted constitutes no actual 
break with the single-voiced music of 
the past. In the other instance, the poly- 
phonic music had long had inherent in 
it, the chords in combinations that func- 
tioned much as they do in ordinary 
harmonic procedure now, but nobody 
thought of those combinations as chords 
until opera and oratorio appeared and 
keyboard music suddently became pop- 
ular. The demand for a new type of ex- 
pression to replace the unsuitable vocal 
polyphony caused the chords to come 
to the surface of the polyphonic music, 
and the horizontal melodics themselves, 
in their traditional combinations gave 
birth to the vertical chord or what is 
known as harmony. 


or BRILLIANT STYLING 


at no extra cost . «+ 


more and more 
top bands are 
choosing 


STANBURY 
UNIFORMS 


. . tailored to top quality 
specifications, with all the 
money-saving advantages of 
our exclusive Year-to-Year 
Fitting Plan. 


Before you order new or replace- 
ment uniforms, write us for com- 
plete information! Free estimates. 


STANBURY & COMPANY 


DEPT. A 720 DELAWARE, 
KANSAS CITY 5, MO. 


Music is possibly at another of these 
points, where, in its outward appear- 
ance it would seem to have broken com- 
pletely with the past. In the last few 
decades we have seen the rapid advances 
of a new manner of composing music 
which supposedly abandons our former 
idea of tonality or key, and follows an 


(See “Atonality” on page 27) 











EARL RAY BAND COMPANY 


“Everything For The Band” 
SELMER, LEBLANC, CONN, HOLTON, AND OLDS BAND 
INSTRUMENTS 
BAND MUSIC AND REPAIRS 


Phone POrter 2-2187 1207 Main Street 


In the B. E. Adair Music Co. Building 
LUBBOCK, TEXAS 








New Band Publications by Lucien Cailliet 


CHORALE and FUGUE in Eb, J. S. Bach arr. by Lucien Cailliet 
Full band $4.00, Symphonic band $6.00 


ALOUETTE, Paraphrase for band . by Lucien Cailliet 
Full band $4.50, Symphonic band $7.50 


(The orchestral version of the above numbers is in preparation.) 
also 


“DIVERTISEMENT”, clarinet trio with piano accompaniment 
Lucien Cailliet 








Price $1.25 


The above numbers are of medium difficulty. 


Lucien Cailliet P.0. Box 1044 Sherman Oaks, California 








































































NATIONAL GUILD OF PIANO TEACHERS 


Irl Allison, President, Box 1113, Austin, Texas 


Dear Southwestern: Let’s broaden 
our vision and take a look at music 
teaching in South Africa where it is 
winter time now. Does the expression, 
“darkest Africa,” still haunt your mem- 
ory? How wrong can we be? South 
Africa, at least, is wide awake, mentally 
alert, and vital with new musical devel- 
opment. 


Elizabeth Gest, who might be termed 
“Guild Member Extraordinary”, receiv- 
ed a copy of “The South African Music 
Teacher” which came to her as a result 
of a job well done in her editorial work. 
It is a 56-page book, measuring about 
7 x 10 inches, printed in English and 
something else, Miss Gest ventures to 
guess, is Dutch. It is edited by Michael 
Whiteman, Ph.D., M.Mus., F.T.C.L. 
and the “Afrikaanse Redakteur” is Mrs. 
Rina Willemese, U.T.L.M., U.P.L.M., of 
Pietermaritzburg, Natal. Now you 
know. 


The first sentence in the magazine 
reads: “We all appreciate that education 
is preparation for life—that the three 


R’s alone cannot satisfy the soul of a 
child capable of appreciating beauty 
and that the first seven years in a child’s 
education are the most important.” This 
is very good, but it could be the begin- 
ning of any talk or paper given at any 
local, State or National MTA meeting 
in the United States. There is an article 
entitled “The President's Message” 
which begins: “Among my friends in 
Johannesburg is a man of business—a 
very busy one—who, notwithstanding, 
finds the time to pursue with diligence 
the study of pianoforte, organ and sing- 
ing’. We have business men, too, who 
find in music study release of tensions 


and stimulation. 


The University of South Africa Mu- 
sic Examinations are announced in Eng- 
lish and in that other lapguage. They 
give grades and licentiates, scholarships, 
and here is something—“bursarues” (a 
kind of grant). That’s a lovely polite 
Ameri- 
cans would try out for a “Bursary”? 


word but I wonder how many 


Grace White, Editor, 520 Fifth Ave., New Y ork 


There are also prizes listed in the ma a. 
zine, in guineas. 


In the back is a list of members. [n 
Johannesburg alone there are eigh y- 
three members. Most of them str ss 
theory with whatever other subject tl »y 
teach. There are more letters after th i 
names than in any other list. (Twe ve 
to sixtecn letters is average). Advy-r- 
tisements for piano sales rooms and 
stores selling printed music read very 
much like ours, but there are no “re- 
cording machines’—only gramaphor 


Miss Gest, thank you for letting 
look over your shoulder—hope our Tex. 
as readers are cooled off and stimulated 
by their lock at the opposite side of th 
world. 





THE QUESTION 
Mrs. J. A. Mangum of Montgomery. 
Alabama, who has had many national 
winners in Guild Auditions, was asked 
way back in January (when it was zero 
in New York, remember? br-r-r) the 








RENEWAL TIME—July 1. 


Benefits from lapsing. 


This is the moment! 


Sponsor a 


Box 1113 





people what a great help your Guild will be for their children. 


See that they have good teachers, not just ““anybody for beginners”. 


now than any other 


All Good Guild Members send in their annual dues to keep their Guild 


It’s the easiest thing—send them in now and YOU'RE IN for another year. 


LITTLE BROTHER 


Suppose it is hot, you can do it easier 


time of year. 


NEW CHAPTER OF THE GUILD 


Every existing Chapter can start a “Little Brother’. !n the next town, the new suburb. 


IT’S FUN AND IT’S EASY 


That building development which seemed to spring up over night—it’s full of children! 


Show those 


It’s up to you, members of the 





y | a Guild of | 4 iadhiies 


FOUNDED IN 1929 BY IRL ALLISON, M.A., Mus. D., LL.D. 


AUSTIN, TEXAS 
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stion which runs in this column this 


u. mer: 


ls sight-reading important? Can it 
be taught?” 


he replied graciously and prompt- 


Sight-reading is very nec*ssary if 
the pupil is to get pleasure and satisfac- 
tio out of music. 


Certainly it can be taught. As a 
fev necessary steps in sight-reading, 
[ would suggest giving lots of easy ma- 
terial to read; teaching the pupil to 
read intervals and phrases, to look 
th ad, and to keep eyes on the music.” 


Vrs. Mangum has really summed up 
the whole problem in a few words, 
hasn't she? We are grateful to her. 





DR. STEVEN BARWICK 


This September Steven Barwick goes 
to join the faculty of Southern Illinois 
University at Carbondale. He will play 
in the mid-west in October and Novem- 
r. In March he is scheduled to fly 


Europe where he will play in the 


usical capitols. Dr. Barwick is a 
eraduate of Coe College, lowa; obtain- 
his Masters at Eastman School of 


usic in Rochester, N.Y.: and received 


\ 
! s Doctorate from Harvard University. 
hile on the John Knowles Paine Trav- 
ling Fellowship in Central America 
»-met Claudio Arrau and since then 
is studied with him on both sides of 
Atlantic. Dr. 
tor for the Guild. 


PTEMBER, 1955 


Barwick is adjudi- 


The Wm. F. Ludwigs 
Repurchase Company 


It has been recently announced that 
Wm. F. Ludwig, Sr., and Wm. F. Lud- 
wig, Jr. have purchased the Ludwig & 
Ludwog Drum Mfg. buziness from 
C. G. Conn, Ltd., of Elkhart Indiana. 

Bill, Sr. and Bill, Jr. are now busy 
setting up their old company’s dies and 
tcols to integrate them with their 
present setup in Chicago. 





Atonality 
(Continued from page 25) 

arbitrary row of tones without a key 
center instead of a scale with a keynote 
or home tone. This new manner is 
known as “atonality” and has had its 
severest criticism by those who believe 
that it does not build upon the natural 
heritage of the older music. Has music 
actually abandoned its traditions, or 
are we still too close to the new expres- 
sion to see that it has been evolving 
naturally just as polyphony and har- 
mony emerged logically from their 
antecedents? No satisfactory reply 
could b> attempted without tracing the 
evolution of tonal materials to a point 
in their history where a system of 
mator-miror tonalitv was established, 
ind then fo'lowing the efforts made to 
escape this Utopian state once it had 
heen realized, because of its lack of 
variety. 





Junior Hi and 


Beginning Chorus 


SA CHORAL BOOK 
b 
THERON KIRK 


2-part choruses 
for girls, boys, or mixed voices 


PRO-ART PUBLICATIONS, N.Y. 


Notice... / 


We Hereby Guarantee 
that 


JEAN CARTIER 


CLARINETS 
ARE THE FINEST 
CLARINETS 
MADE ANYWHERE TODAY 
AT TWICE THE PRICE 


Manwedll Meyers, Inc. 


San Antonio 














Texas 








MIRIAM 
WAGNER 


Pianist 


ORCHESTRA 
SOLOIST 
RECITALIST 


Chamber Masic 
Artist 


And 

ACTIVE LISTENING 

A Project of Music Appreciation 
Involving Audience Participation 
MIRIAM WAGNER 


San Antonio College San Antonie, Tex. 
Tel.: P 2-4208 



































> N 


DON’T WORRY 


This year it will all be new... 
we've got a carload of music 
you will love Teacher 
knows she can find the best 


for you 


at 


Whittle music co. 


The Southwest's most complete music house 
1108 Elm Street, Delles . 111 Morth Bois d’Arc, Tyler 
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Professional Directory 


AMARILLO 
GLENN, Gladys M.—M.Mus., M.A., Mus.D., 
President and Teacher of Piano, Musical Arts 
Conservatory ; 
HOFFMAN, Robert E.—Pianist, Teacher. Avail- 
able for concerts, clinics. Musical Arts Con- 
servatory, 1710 Tyler St. 


HEINY, Margaret—Pianist, teacher. Organ and 
Theory. 1503 Travis. 

AUSTIN 
ALLISON, Irl—President, National Guild of 
Piano Teachers, Inc.; American College of 


Musicians; and National Fraternity of Stu- 
dent Musicians. Sponsorship of the National 
Piano Playing Auditions. Address: Box 1113. 

BIGGERS, Mrs. J. A.—Progressive Series: Piano 
and Theory. 4907 Burnet Road. 

LANDRUM, Miriam Gordon—Texas School of 
Fine Arts, 200 West 19th. 

STUMPF, Mrs. Clarence—Piano Studios, 501 W. 
30th St. 


BEAUMONT 


HARNED, Jewell—Teacher of Piano and Har- 
mony, 2209 Calder. a 

KENT Studios—Alice Kent, Violin; Rachel Kent, 
Piano. 2310 Calder. ; 

MILAM, Lena—B.S., M.M., Mus.D., Supervisor 
Music Education, Beaumont City Schools. 


WHITAKER, Anne—Teacher of Piano. 2575 
North. 

YOUNG, Mrs. J. H.—Teacher of Piano. 3248 
Brandon. 


BROWNWOOD 
BARTHOLOMEW, Mrs. E. C.—Teacher of Piano, 
Theory, Organ; Progressive Series of Piano; 
Organist, First Methodist Church, 907 Center. 
BRANOM, Mae—M.A., Mus.D., Professor of Mu- 
sic, Howard Payne College. 
HARLAN, H. Grady D.Mus., 
man, Division of Fine Arts, 


Ph.D., Chair- 
Howard Payne 


College 

CUERO 
WENDTLAND, Wm. W.—B.A., M.A., B.M.E., 
Ed. D. Director, Instrumental Music, City 
Schools. 

DALLAS 
BECK, Irma—Piano Harmony, 5119 Junius 
Street, Ph. T-2986. 


BORCHERS, Orville J.—Ph. D., Dean, School 
of Music, Southern Methodist University. 

COBB, Hazel—Piano-Teaching Methods, 3521 
Cornell Ave. 

CRAMER, Bomar—Pianist, Full Teaching Sched- 


ule. Season 1955-56 P. O. Box 2297, Tel. 
EMerson 1913. 

FRANCE, Virginia—Pianist-Teacher; Ph. 1156, 
Class Piano; City Schools. Studios 301 
Whittle’s, 2309 Pennsylvania. 


GARRETT, Clyde Jay Southwestern Conser- 
atory, Mail Address: Box 845 

GOLDEN, Mrs. J. Roscoe—Associate Professor 
of Voice, Southern Methodist University. 
HUTCHESON, Isabel—Nationally known piano 
teacher. Winter Session—Private lessons and 
group work for pianists. Piano teachers 
forum conducted. Summer-Session—Normal 
work; Refresher course for piano teachers. 
Brook Mays Music Studios. 

KYLE, Maude Davis—Voice-Piano; 4513 Cole 
Avenue. 

MEADE, Ruth Norton—Teacher of Voice, SMU. 
3913 Marquette. 

O'CONNOR Sannie Andrews—Voice, 
NATS. 3003 Stanford 

O’REILLY, Mrs. Pat—Teacher of Piano, Presi- 
dent of DMTA, 807 Woodlawn Ave. 

POLK Daisy—School for Singers; 2917 Reagan 
Avenue; Ph. L-2507 (Oak Lawn). 

VAN KATWIJK, Paul—Prof. of Piano, Southern 
Methodist University. 

WADDILL, Hugh—A.A.G.O. Teacher of Organ, 


Member 


1108 Elm. Tel. RA-5191, LO-6029. 
WEBSTER, Richard—Piano, Organ, Accordion, 
Theory, Voice. Studio: 7719 Inwood Road 
near Lover’s Lane. Tel. EL-1139. 


WILLIAMS, Philip A.—Professor of Violin, Head 
of Violin Dept., SMU, 4000 Marquette, 
Tel EM 3153. 


DECATUR 


GARRETT, Clyde Jay — Chairman Division of 
Fine Arts, Decatur Baptist College. 


DENTON 


JONES, William E.—Professor of Music, Texas 
State College for Women. 

KASZYNSKI, Hubert B.—Assistant Prof. Music, 
T.S.C.W., Denton. 801 Greenwood. 
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OWSLEY, Stella, B.S., M.A., Mus.D. Dramatic 
Lyric Soprano—Teacher of Singing, Author of 
“Helpful Hints to Singers” and “The Child 
Voice,” Texas State College for Women. 

SCIONTI, Dr. Isabel—Concert Pianist Teacher, 
307 Normal Ave. 


EL PASO 
THE MORGAN Piano Studios, 1323 Montana St., 
Ph. 2-9502. 


FORT WORTH 
B.—Graduate, New England 
Conservatory; Past National President, Com- 
posers and Authors Association of America; 
Teacher of Voice; Soloist; Composer and 
Song Leader. Music Director Riverside Church. 

MANCHESTER, Madeira—Teacher of Voice, Di- 
rector, Community Opera Workshop. 1014 W. 
Cannon Avenue. FO-7016. 

McNEELY, Dr. Edwin—Teacher of Voice; Mc- 
NEELY, Mrs. Edwin—Teacher of Piano; School 
of Sacred Music, Southwestern Baptist Theo- 
logical Seminary. 

TILLET, Jeannette—Pianist, Teacher, Director, 
Fort Worth Conservatory of Music; Faculty, 
Texas Christian University, 426 S. Henderson. 

WHITLOCK, E. Clyde—Faculty, Texas Christian 
University, and Fort Worth Conservatory; 
Music Editor Fort Worth Star-Telegram; Di- 
rector Texas Music Teacher Association. 426 
S. Henderson. 


ACERS. Victor 


GALVESTON 
FRANZZO, Mrs. J. J., Teacher of Piano, Musi- 
cianship and Theory, 3325 Ave. O. 


HOUSTON 
BOYD, Kathryn E.—Piano and Voice, 2323 
South Blvd. 
CALL, Mrs. E. E.—Teacher of Piano and Voice, 
5312 Kolb. 
COOPER, Mrs. W. J.—Teacher of Singing, 624 
Friar Tuck Lane. 
HIGGINBOTHAM, Mrs. 
Piano. 2607 Crocker, 
RAEZER, Mrs. 
305 Calhoun. 
SEDDON, Mrs. 
1622 Wheeler. 
STOVALL, Mrs. C. D.—Teacher of Piano. Robyn 


O. F.—Teacher of 
Tel. LI-9640. 
George H.—Teacher of Piano. 


James T.—Piano and Organ. 


and Hans Barth Systems of Technic. Tel. 
JU-4479, 1213 Willard St. 

SAN ANTONIO 
CONLON, Mrs. LaRue—Past Pres., SAMTA- 


TMTA. Piano-Theory. St. Mary’s Hall or 418 
Paseo Encinal. 

FOX, Oscar J.—328 E. Mulberry Ave. 

GUINN, Mrs. John T.—Piano-Theory (NGPT) 15 
Rosemont Dr. 

LOPER, Mary Stuart—Soprano. Teacher of Sing- 
ing. 115 Humphrey Avenue. 

OUR LADY OF THE LAKE COLLEGE—Sister 
Lucy Marie, Director Department of Music. 

POWERS, Volina—Teacher of Singing-Coach, 
Incarnate Word College. 

ROZANCE, Trudie and Tony—Accordion teach- 
ers, Trinity University; Studio 2813 North 
St. Mary’s. 

STAFFEL, Tekla S.—School of Piano, Teacher of 
Piano, Theory, Harmony, 235 Army Blvd. 
STURCHIO, Frank G.—Director of Music, St. 

Mary’s University. 

WARD, Ardis—B.M., M.M., Voice, Piano, Organ, 

Theory. 254 Montclair Ave. San Antonio 
Academy. 

SHERMAN 

FRANCIS H. MITCHELL, Chm. Dept. of Music, 
Austin College. 

TYLER 

FERRELL, Mrs. H. Grady—Teacher of Piano 
& Theory, Progressive Series. 205 West Shaw. 

OVERLEESE SCHOOL OF MUSIC—Nina H. 
Overleese, piano, theory. 628 South Bois d’ 
Arc. 

WALTERS, Ruth Margaret—Bach. Mus., Teach- 
er, of Piano and Theory. 427 South Oakland. 

WICHITA FALLS 

MAHAFFEY, Albert H.—Voice, and Alta R., 
Piano, 2149 Avenue G. 

PATTON, Mrs. Houston—Teacher of Piano. 
2149 Avenue F. 

ILLINOIS 


DE YOUNG, Richard—Teacher of Singing, De 
Paul University, De Young Studios, 721 N. 
Michigan Ave. 

IOWA 


SIGMA ALPHA IOTA—Kathleen Davison, Na- 
tional President. 1009 25th Street, Des 
Moines 11. 


MUSIC EDUCATOR 





MASSACHUSETTS 
JOHNSON, Edna Cora—Teacher of Piano, Che. 
ory, Harmony, 1396 Beacon St., Brooklin:. 
ONDRICEK, Gladys Posselt — Pianist-Tea: her, 
Boston University College of Music. Pr’ vate 
Studio, Symphony Chambers, 246 Huntin zton 
Ave., Boston. 


MICHIGAN 
DELTA OMICRON—National Professional Music 
Fraternity, Miss Marie Marti, National P» esj. 
dent, 18240 Meyers Road, Detroit 35. 


NEW MEXICO 
ALBUQUERQUE 
DANFELSER SCHOOL OF MUSIC. 
Walker Danfelser—B.M., M.A., Presic ent. 
Faculty of 18 Teachers. 123 So. Broadway) 
WAGGONER, Wanda—Piano, Harmony, Theory. 
500 17th St., NW. 
NEW JERSEY 
FELL, Romley—Teacher of 
NYSTA & NATS. Studios: 
St., Newark, 2. 


By rdis 


Singing. Men ber 
Home, 38 Janes 


NEW YORK 
ADLER, Clarence—Pianist and Teacher. 336 
Central Park West. New York 25. 
ETTS, May L.—Teacher of Piano. 
Teacher to Guy Maier, 
New York City. 
HUGHES, Edw.n -- Pianist and Teacher. Cla 
in New York and Washington, D. C. Wr: 
for information. 117 East 79th Street. 
MAYO, Gladys—Piano and Allied 
Special courses for teachers. 
Drive, New York City. 
WHITE, Grace—Magazine Editor of National 
Guild of Piano Teachers; Director of Basic 
Musical Services. 520 Fifth Ave., New York 36 


N. 


Associate 
719 Steinway H 


subje 
550 Riverside 


OKLAHOMA 

Oklahoma City 
RICKER, Herbert—B.A., B.M., M.M., Concert 
Pianist-Composer-Teacher. Studio: 716 NW 


19th St. (Guest Teacher, Sherwood Music 
School, Chicago). 

WASHINGTON 
MU PHI EPSILON, National Music-Sorority, 


Eleanor E. Hale Wilson 
National President, 
Seattle 99. 


CLASSIFIED 
MUSIC DEALERS 
DIRECTORY 


“Whatever Your Music Needs, You 
Will Find Them In The Classified” 


(Mrs. P. Raymond), 
2800 39th Avenue West, 





ABILENE 
McDANIEL MUSIC COMPANY -- “A Complete 
Music Service”, 1175 North 2nd Street. Com- 
plete and modern stock of all sheet music and 
teaching materials--Piano, Organ, Vocal, Choral, 
Orchestra and Band. Courteous and Efficient 
Service. Band Instruments--BALDWIN Pianos 
and Organs-Acrosonic Pianos. 


CALDWELL MUSIC COMPANY, 221 Grape St.- 
Conn, King, LeBlanc, Selmer, Armstrong, W.F.L 
Band and Choral Music. Steinway, Everett 
Cable Nelson Pianos, Hammond Organs. Com 
plete repair service. 


DENMAN MUSIC COMPANY, 357 Cypress St 

Brownwood - 111 E. Baker St. Selmer, Reynold 
Holton, WFL and Scherl & Roth Strings, Wu 

litzer Pianos and Organs, Magnavox TV a! 

Hi Fi equipment. Complete service depts. fo! 
band instr., pianos and TV. 


FORT WORTH 


THE CONN MUSIC CO., 310 Main St., King 
Band Instruments; Cartier-Buffet Clarinets; 
“BAND MUSIC” Gibson Guitars. (A Complete 
Music Service). 


LUBBOCK 


ADAIR MUSIC CO., 1207 Main Street, Baldwin 
Acrosonic Pianos, Organs, Wurlitzer Pianos 
Most Complete Line on’ the South Plains. 





WACO 


SLOVACEK MUSIC COMPANY, 610 Frankli 
Ave. — Big stock of new and rebuilt musica 
instruments and Complete Repair Shop. Writ 
for prices and terms. 
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Texas Music Teachers Association 
1955 - 56 
Membership Enrollment Card For Individual Members ' 
p lJ FS: State and National . SRR Roe Ae $ 7.00 
» State ‘ ’ ae ypc Ce za 
Name -Ba * 
4 
4 
Address 


t 


Type of Professional Service 
y! 


Please mail remittance to: Fred R. Bigelow 
Secretary-Treasurer, TMTA 


8203 West Main Street 


fem Texas 


/ 


The above Enrollment Card applies to INDIVIDUAL MEMBERS only. All 
members of local Asscciations, pay dues to their Treasurer. 


Prom Texas Music Teachers A414‘. § 





DOLLARS 


FOR 


sank | Name 


City Address 











Tailored with the authority of more than 40 years’ 
meticulous standards of excellence —from the 

drawing boards to the stadium field. 

Flawless custom-fit assured. 

Moderate prices that reflect our competence. 

Choicest long-wearing fabrics from famous textile mills. 
Complete, conscientious service. 


Let our performance compliment yours 


Write — Wire or phone Collect — 





A representative is near you 


DISTINGUISHED 
BAND UNIFORMS 
BY 


SOL FRANK WMWFORMS, INC. 


SAN ANTONIO 5, TEXAS 

















SELMER PARIS Eb CONTRABASS 


CLARINET 
For over 20 years, the preferred 
contrabass clarinet with those who 
compare before they buy. True clar- 
inet tone quality—-due to acous- 
tically correct bore and rosewood 
body. Easier to blow and finger. 
Special parts not needed—Eb key 


permits reading any bass clef part at 
sight with simple key signature 
change. Hear it with Clarinet Sex- 
tet of Paris on London record LS- 
1077 ‘“‘The Clarinet, Volume II.” 


Library of Congress 


Serials Record Division 


Washington 25, D.C. 





Se Imer presents 


for your band... 


Accurately Tuned SELMER 
Eb SOPRANO CLARINET 


Clear full tone, jewel-like 
mechanism. As used in 
foremost symphony orches- 
tras and bands. Hear it on 
London record mentioned 
below. 





Remarkabie SELMER Eb 
ALTO CLARINET 


So easy to play, so rich in 
tone quality, so accurately 
pitched that the alto clar- 
inet need never again be a 
“stepchild” in your band. 





Time-Tested Artist Quality 
SELMER OBOE 


Many Selmer oboes built 
twenty and twenty-five 
years ago are still being 
played daily. Maintains 
traditional Selmer tonal 
and tuning standards. 


Outstanding French-made 
SELMER ENGLISH HORN 


Should be included among 
your school-owned equip- 
ment. Price fully justified 
by reduced maintenance 
costs, so important in com- 
p’ x instruments like this. 


“COLOR WOODWINDS” 


New SELMER Mark Vi Bb 
SOPRANO SAXOPHONE 


Developed in collaboration 
with Marcel Mule. Same 
high standard of tuning, 
tone, and lifetime construc- 
tion as Selmer alto and 
tenor saxophones. 











improved SELMER Bb BASS 
CLARINETS 


Available in 3 fine models. 
New neck tuning slide, new 
bell key placement, many 
other refinements. Com- 
pare price, musical quality, 
and lifetime construction! 
Also made with extension 
to low C! 








~~. 
Extended Range 6ELMER S 
BARITONE SAXOPHONES 


Fabulous new Mark VI 
model available in stand- 
ard range or extending to 
low A, giving solid bottom 
to saxophone section in 
most-used key signatures. 
Selmer Power-Hammered 
keys and rib-mounted 
mechanism proved best for 
school use. 


ALSO AVAILABLE: SELMER Abd Sopranino Clarinets, Basset 
Horns, Alto and Tenor saxophones with extended high range, 
5 models of Selmer (Paris) trumpets, new Selmer (Paris) 
Trombone, fine Selmer Flutes and Piccolos. 






elmer ELKHART, INDIANA — Dept. Yrs 
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